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PREFACE 


The Qttpta temple at Deogarh has always attracted attention since the time of 
General Cunningham. In 1917-18 Bai Bahadur Daya Ram Sahni, the then 
Superintendent of the Hindu and Buddhist Monuments, Northern Circle, excavated its 
terraced plinth which was buried in debris and also exposed the remains of a few other 
shrines within the rubble enclosure constructed round it by the Public Works Depart* 
ment. At each comer of the plinth round the main temple was recovered a small 
shrine, the hve together constituting one of the earliest examples of a panchayatawa. 
It was already known to contain Uthic representations from the Ram&yava, and I 
have now been able to recover a number of panels connected wdth the life of Sri 
Kfishpa and a few legends from the Makabharata. Originally, a large number of 
sculptures in two tiers were built into the plinth, but, of these, only a small fraction 
has survived. The present collection has been got together from the temple com- 
pound, some houses in the village, or exhumed from the sloping ground at the foot of 
the adjoining hill and also from a piled up heap under a banyan tree in front of the 
Forest Best House at Deogarh. The excellence of the temple strack me on my first 
visit in 1927-28, and to rescue the sculptures I resolved to build here a small godown 
to its east. Accordingly, the godown was erected in the year 1928, but the heavy 
architectural pieces of this and other later dirines irithin the compound were arranged 
round the temple itself. 

The Gupta temple, which contains some of the finest sculptures, is a gem of 
architecture ; its intrinsic merit and beauty will, I am sure, be greatly appreciated 
by all lovers of art. It embodies the most vivid and virile expression of early Ghipta 
art which did not lose its vitality till the end of the 6th century A. D. Moreover, it 
is a very important example of the beginning of iikhara, which was evolved by build- 
ing a multi-storeyed, straight-edged pyramid in receding tiers. At this stage it 
was ponderous and heavy and had not yet developed that graceful, tall, curvilinear 
i^ire which was perfected in the early mediaeval period. I had long cherished the 
desire of 'writing on 'this temple, but the late Mr. Sahni, who had excavated here, 
intended publishing a Memoir on it. For a number of years after his death I 
had nothing to do wiHi Deogarh and, therefore, could not begin 'writing. The draw- 
ings have necessarily taken time. Much of the conjectural restoration given in PI. V 
is based on what actually survives on one or another side of the temple fayade and 
for the irest 1 had to draw upcm the profiles of contemporary temples given on either 
aide of its own door-frame. It may, therefenre, be hoped that the restoration, baaed 
aa it is mostly <m internal evidence, will be found to give a dose apjuoximation of a 
ftXdkiro temple of the Barly Gupta Period. 



( ii ) 
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THE GUPTA TEMPLE AT DEOGARH 

CHAPTER I 

TOPOGRAPHY 

SiTUAXrON 

Heogarh is 24" ii2' N. and 78® 15* E, dost* to t.he south •wp.storn limit of 

the Lalitpur Sub-Hlviaion of the Jh&iisi distriet in a seini-eircular Ixsiid overlooking 
the right bank of the Betwa (Vetravati). It ia 19 miles from lAilitpur and 7 inilea from 
Jakhiaun, both being stations on the (Vntral Railvay. From the former, it can be 
api)roached l)y a motor or tonga ov(;r a fair-weather Jhstriet Board rotut of which the 
last four miles from Saijnira to ])e<»garh artf maintained by the Forest Ihipartmont, 
but at Jakhiaun no vehicle, other than a bullock earl, is available. There is a Forest 
Rest House at Heogarh adj(iining which the Jnina community has built a spacious 
dharam^ald for the use of pilgrims and othca-s. Flow'ing for the most part, in a rocky 
bed, the Betwft fonns a s^^ries <»f deeji jiools and ])icturcRqiic c<‘itanu;ts. “The 
naiTOw gorg<r whei<^ it forces its way through the Vimlhyan hills and the magnificent 
sweep it makes below the steej) sandsUme elifl; which is surmounted by the fort of 
Doogarh* is a scene of striking beauty”®. Here, along the fo«)t of the rocky headland 
which constitutes the right bank of the B(ttw&, the jJain falls into a well-marked 
depression made by the drainage of this area. Across this dci>re8sion, at the western 
edge of the elevated plain stands the soliUiry C»upta Temple, locally know'n as Sugar 
Mark from the square, rock-cut well in front. Girt by hills on the south, and still 
smaller ones to west and north its situation, dominating the dcprc'ssion, is a singularly 
picturesque one (PI. I). Close pro.viinity of the river and extremely wc‘ll-wooded 
nature of the landscajie around i»rovi<le a beautiful wett ing to this gem of Gupta archi- 
tecture. Moreover, it lay on the highway of imperial (iommiinications during the 
Gupta i»eri»Ml which ctuinc<!t<*d Fh?ogerh with Pawaya in the north and with Eran, 
Bhilsfi, Udayagiri and Sanchl in the south, thence with Gjjain and Bagh to west 
and south-west and again through Jhansi and Kanpur with Allahabad®, Banaras and 
Pa^liputra (Patna). 


History 

For many centuries later Deogarh continued to have Hindu and Jaina temples. 
Of the former, basements of a few shrines were unearthed by Daya Ram Sahni about 
35 years ago in the present compound of the Gupta temple itself and closcby there 
are numerous ruins lost in the dense jungle which covers the rising ground along the 
western foot of the Vindhyan spur. The earliest remains in this range dated to the 

^ Also known 08 Komalj fort ; iio liojgbt aIxivo iho ploin ih olKiut 300 ft. 

■ DUtriet OaxeUeer, p. 10. 

> Thoro aro a number of Gupta monumentfi round Alluliabnd* such hb Kosam, Bhlta oiid OarbwA : and in tiM K&nnur 
district the bricsk temple at Bh1tai|^aon. * 
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Cu})ta Period are th(^ inscriptions (with the tVajoto-mafriH n>li(d') at Nahnr Ghati’ 
and Sidh-ki-Gnj)hil® and tlie Ifiapta-mafrika relief <.*t(!, at Rilj -Ghati on tlio southern 
scarp of the hill overlooking the Betwa. Later than these is the Vartlha temple* 
near the south-wesi<Tn wlge of the hill. The large group of Jaina temples occupy the 
southern part of the Kamali fort. Most of them contain nude figures, some of colos- 
sal size, of Jaina Tirthd-nhma-n and others, while then* are a numl>or of insifriptions 
and an enormous w<*alth of loos(^ 8eul])tures which have lanm eollectetl by the Jaina 
<v)mmtinity. A very large ntimber of th(?s<^ have l.>eeii built, rather haifiiazardly and 
in !in objectionable maiiiuT, into the eomimund wall of the largest tcrniple, No. 12. 

Among the ('arly modiasval inscriptions the one of Mihirabhoja dated ^^9 

(A. D. 802) engraved on n. pillar in the porch of temple No. 12. anotlu'r largti one.oniui 
octagonal pillar of tlu' w/owc/wpo, whic^h mentions the MTdasnnghn and tin.* Chandella 
inseription of Kirtivarmnn (aft(!r w'hora tin.? fi>rt was calk'd Klrtigiri ilnrga) dated 
in Saiiivat 1154 (A. D. 1007) at the RajgiiA.tI along the south-west ern edge of the 
hill are noteworthy. Th<* Jaina tcrnjfies, howevtT, continued to be built till the 
middle <jf the 18th centuiy A. II.; and still later records bring iis <low'n to A. D. 
1819b Onc'c again, within the last two decjules, the Jaina community has begiin to 
evince interest in their sacred niomiraenfs. 

Name ani> Dedicatiox 

General (hmningham, P. C. Mukerji and Daya Ram Sahui all agrt't' that tlte 
Guj)ta temple at DtHjgarh M'as df'dicated to Vishnu. The j)ed(^s1.al now lying in the 
cella iK'longs to an image otluT than the original. For want of a name, Gniminghanv’, 
from its nnmistnkahle charaeJeriatic features, called it the On])la temple, but Mukerji* 
“from the ten incariuitious of Vishrni, which were originally depieded on the 
temple, and from Ihe roek-cut well" in front ealled ii the l)asava.tara t(‘inple or 
Sugar Mfirh'. The latter nam<?, still in vogue, is obvious enough, but. the former 
was probably current when Mukerji wrote his rej)ort in 1890. After that, Daya Ram 
Salmi ex<‘avato(l tin; jJirith f)f the temjfie and idtaitified several panc'Is which w<rn* 
recoveriMl by him in the excavations or found built into the compound wall construc- 
ted round it> by the Publi<' Works Department. As those panels, which originally 
adorned the plinth, only inirported to Ihj s<!crics from thct JtdmugaiKt, Sahni*^ naturally 
thought that: the tempk>, in the absenetr of any other imtaniations of Vishnu, could 
not be called the Das&vatara t<‘mple. In the course of my ivcent investigations, 
however, the inearnalions of Kri.shna, BalurAma, N^'isimha and Varnana have bwn 
found at and aitumd t he t emple in a<ldition to those of Rama and Nara an<l NanTyana- 

* It iH u nirk-cut fliglii of rttvps iMfuiuit; down tho Tivor. 

® All iinnniHhrid oiivo. 

** .In tliiK M'hiirli Ih much inoro riiiiiod, tho ^rout roJjpfs on th»' Mupiki vh., iiiOHO of liujonrlrii-niokHlia 

ih<* piummt* of Niiru uifd Narayiiiiu imd AuiKnta'iSUiyl VihIiihi. uro rt.'iprijiluix^d, hut, liko lliw toriipio, tho oopiOH unt iniirki.M.1* 
ly iuA'i'ior. 

* J HHiifU PrtHfrrxs Itcport, Hindu and ihiddhUt MonwmniH^ Norl/tern CirvU (reroriixi to Inflow iks A ./*. W.* //. dr Ii. 

N. C.) for Iho your ondinjir Munrh lJUH. pp, 2lffi Noh. 142-54. 

® (^iinnin^hcun. £<urvcf/ Reports (roforrod to bolow tM (*. tS. H,) VtjJ. X, p. I0f». 

* P. r. MuUiuji. Report im tlu\ Anli^ufties in the district of Uditfmr, 1S0» Kdn., Vol. T, pp. 10-11. 

’ Litcrully inouuH tho loiuplo on the iniik. 

* A.P. if., ii. if.. Aftm/f., Ni C, for the your ondin^s Murch 101 S, p. 7. 



'uai*4ti||«t(l4lv ouniH <vj *w|if s>nM ifJi;nf.K (| Jit o|dmi>-| sfiin )1 m|' 4 «)|i|jsKud wj j) piiw 

'4|!*Uj VtIfAN IIIJIpTlyY JO WpflUii^ 1.' I|;)I|[A\ .lOpUn ounal mI|'4 »iA 1H| iMOJtUOl|'4 pilljAhtMIulltAtrsOM ’r*'*^‘*'''***‘*-* 

OAi»| riiiifMr^ JO ii^diifj fifjiiAij»w juii? (ij^ *1.1 'f, •^inof/thjjt.vf int(nn ' | [ i»'*<Jiiir<i.'.jpiiiM(^) 

jiA iJO>'|«JijOHii| mr 4r|[H nfH'4. 't/fittifnm i>ti|4‘n.A |(»'|s Kf iMJ'fM j«* **!!« *m4i ijahhphy jy ^ 

Tl-lX So •.»p»4» |Miie ;iiij|rtsu s>i jcyi 

Ml.WO|M>y( .iMIlfflinjM t»f() JO l].MUd p> pu.> |J.t| t)l|4 pf p.>).SA.|.J .AOII Wl -)£ j; 

*fi ''*N[. P‘****‘'^ ‘i' l ‘V xipo-AiMy ••/|;# v/f ) I 

%)un;u vmnjs om AV| ||im j ‘nHftry piiu iiiuL|)^'iijUutij "jt «so| oq 

pinOvW !},t! oidui.f). A|U0 jjuioi^ ‘Xiiiu 41 st* ;)y •1^^VA n!oijqf[ 

V. SUM oq :>uqi 111 .n{[n.)i'i.U!«I u.km| sitq ‘Aqii^qM siq piAAAi .)si. 4 u.)q';o ^)t)U 

soo|) oq.M ‘"UpuiAO*) puw H|iu» uijUAirJilijqji Aq.> o> p.)):>(io[A<| q •j'liqi pitiop on si ,Ut>q'.) 
pvxpioipAp u.>.)i| oAwq Auiu 'ij .ii»A.)osuu)qA\ oj^ •^tuiuluAifSAvi p.)||'u.) u.iqj ’ospi q.n!A$o;)(| 
p) a'>iv»p I^uipis.>.TiI oqj iiooq .lAuq 'qpuii oqAV lUitfAsiMiiif UAWsoAj jo -mrcd ,)t|'j .lopiiii 
oq.) Ill popu^siij uuqs},\ jo oqj oj .i.ipu A'uiu qoiipw M}.iiut'i:A'i!soAj_ jo 

p.io'j oq) JO A.injoA v ‘upuiAo*) if4ifAi;j>«q{{ u 04 joj.u q.)iqM giduos i!4(.Iu») ui Kouq 
oM» q-4iA\ poquAsiii si •o|<fui.)j i.’phif) oq] jo [lutioiliiKVi oqj in pniioj: ‘(n<»i4o.js nr o.ivnbs) 
s.tB||uf OAXjoqi JO jvmio ^uqj jiiopo4uioif s«q ,|itq)!vj uoij.vmiuo.) sjqi uj 'luiijAinis 
oqi HI pAjjujsin .ij'iimn .n[4 jo uoj4t:.>iji.fo|;j aoijmiij h !ffin.i<{ qpiqd <>qi •!<* suoi 41111.1170111 
siq JO suoipt juos'OJilo.i ‘A'jiop U!q4 «n ^qdni-); 0144 jo noiiti.tipiq) 014 4 oj qnoii pjnoAV 
snptui.u oq4 iir putioj iiuqsqy jo sqsiuj iii>.nq juiOAOspni? itpo.) oqi jo |.i4ni|-joop oq^ jo 
otiuift/tijvitfj oq j .i.),\o i!qs,>^< 41 I,hI.i.)s .>iuiso.>oq4 jo k|io.) oqj no jiajuvTk nuqsj.\ jo ujiijrJy 
‘>qX ■po,ii!.>d(lusip .>Auq miqst^y^ jo s>it.arimv oq| jo onios q'4Ui|d oqj uio.ij }^niss|iu 
sjoqoJ JO Joipunu oi^aiq dq4 in jinjj jioiuiissu oq stiqi A*i(in 4[ •inqujjloj UMonq A’puvuiti 


Aiiav}ii>o<zox 



CitAWEft II 

ITEKPLE ARCHITECTURE DURINa THE GUPTA PERIOD 

The Qupta Period has l>een called the golden age of ancient India. It has 
left a permanent impress on the political, cultural, scientiiic, religious, artistic and 
architectural activities of India and brought about a powerful revival of Hinduism 
which had begun to assort itself immiMliatoly after the palmy days of Buddhism during 
the mign of the great Mauryan Eyniteror Atoka. The effect of this on the history of 
culture survived by about a century and a half the political supremacy of the Guptas 
which did not last beyond the 6th century A. D. In painting, as in sculpture, the 
art of this period is characterised by a balance and judicious restraint in composition, 
pt^rfeciion of technique and boldness of execution which have scarcely been excelled. 
The art treasures of Ajantft and BSgh, B&dami and SittannavSsal, and sculptures of 
this period which have been found widely distribnUnl over the whole of India and are 
rightly prized for their idealised expression — have elicited their due meed of praise 
from (xinnoisseurs. 

Architecturally also, this pt^riod marks the beginning of the two styles of temple 
architecture in India, taz., the “Ndgara” and the “Dravi^a” which were to develop 
into the great Indo-Aryan ^ikharas of the north and vimanas^ of the south. Botli 
styles are found side by side in the Durga' and La^Ikhan temples at Aiho]e in the south, 
while the Hkhara of the Deogarh and Bhitargaon temples is found to ottcur during the 
Qupta period, with the flat roof of the Sftnchl, Tigowft, Bhnmara, Nachna Kuthfira 
and other temples in Northern India. Gradually, during the mediaeval period, these 
two styles became distinctive of the north and south. 

Of the early Hkhara type the only lithic^ example extant in Northern India is 
the Gupta temple at Deogarh. Though the upper part of its Mkhara had long dis* 
appeared, I was fortunate in discerning recently over the outer vertical band of its 
elaborate door-frame the replicas, which i)resumably reprt^nt the profiles, of contem- 
porary shrines (Pis. IV, VIII and IX, a). In essence, the Gupta temple app(*ars to 
have been a straight-edged pyramid built in recoding tiers, the large projection in the 
centre of each side, which accommodates a broad but deeply recessed niche enclosed 
by pilasters, being carrried up the spire on which the principal decorative element is 
the cAo%o-window motif still extant on the east for a part of its height (FIs. Ill, VI 
and VII). Over the last course of the facing on this side three more courses, one 
diminishin g above the other and completing the chaitya-wiDdow motif by capping it 
with the triangular, pointed puxic showing a circular, bifoliato'' medallion in the centre, 
have been fitted into the is<imetric drawdng by taking actual measurements of the 
temple facade at this point and of its architectural members stacked in the compound. 
The conjectural restoration as givcm in PI. V cannot therefore be far wrong in conven- 
ing an idea of its original shape or height. The profiles of the Sikhara on the door- 
jambs also show amaiakas at the ciomers of the second storoy and at the top (of. 

' In Madhyabhturat thoro tiro some viti^nag such os Teli-kTi-miindir in the GwnJior fort. 

* The Hkhara of this temple is genomlly oonsidcirod to bo a later addition. 

* Another lithic but oottigonal temple belonging to tlie late Gu|»ta Period is at Mnor}e£varl in tbo Sh&h&b&d District 
of Bihar, cf. 11. D. Baiierji, Earierrk Indian School of Mediaeval Seutplure, pp. 148-9. PI. LXXVllI (a). 

* Cunningham doHcrjbes this as the beehive with projecting horns. 
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PI. IV and PI. IX, a). Here, then, is an already well-delined tyfu* of Hkhara of tlx*! 
Gupta i)eriod, which with time grew taller, ciiiTilinoar, more fKTfecled aiul elahora-Ui. 
For reasons detailed heJow, 1 <lo not agree with (hiniiinghani that, because a few 
pillars were found on the basement t.berc5 was originally a jiillan'd ]K)rtico on i\'u;h oi‘ 
the four sidea over the platform, or with K. I). JJaiuwji that the whole jilatforrn was 
covered over with a flat roof. The santdum, as remai’kcHl by ('iittningham, occtijthKl 
the centre of the nine squares into which the torract* over the bastaneut was divided 
(PI. II). Excavation of the plinth (jarried out by Daya Jtain tSnliiii rev<'ah;d at each 
comer the existence of a small squan; shrine so that togetluT with the central t«ila 
this temple constitutes the earliest example in norlhta*n India of the jmm'huynlutkti 
type. The basement with parajret surmounted by a heavy cojring was decoraUii by 
two series of sculptured jianels of which the smallef tme wjus sujrerposed over the 
larger one — two panels of the latter being still Tugivtfari id<*aof this inqior* 

tant and beautiful temple I shall now dr^eribe it bri(‘Hy. 


The plinth, to which access is gaiucfl by a broad flight of ste]>K j'ising from the 
centre of each side, mtvisures 55' 6" square and has ]>rojecting at «‘aeh coi'uer a. ininia.- 
turn shrine, 11' square, of which only terees are now loft, but tlu< one at the soiith- 
west has disappeared altogether. Though verj’ much ruined, the j»linth must, nt) 
doubt, have risen to the l<^vel of the? dooratcip of the shrim* which is abrart 9 feet 
above the level of thrs moonstones at the bottom of the flights of str'ps. Ovt?r (his, 
the parapet would have risen to another 2 fec?t as sliown in the conjectural restor«»- 
ti(»n (PI. V). Humorous pieces of its <?o}>ing an? staekt'd in the eomjKaind (PI. 
XXVI, d). 


The plinth consisted of four courses of jilain mouldings which rise to a })r?ight 
of 3' 8* from the ground level and above them of a frieze which ran all round and 
contained recstangular panels carv«?d in high relief se])arated one from the other by 
means of pilasters which are ornamented at the base and napital by the usual pot- 
and-foliage motif and at the centre by three-quarter lotus medallions and leaves (cf. 
PI. XIX). From the centre of esaeh side rose a gra-nd flight of steps between which and 
the square comer shrines (of which only traces are now left) is a proj(?(?tion (Pi. Vll) 
of which the third course is broken by a pilaster reli(?ved on three sides. I’he upjK?r 
courses of these projections are missing. The ]>ancJs rise to a lieight of 0' 4* from 
the ground level and were, no doubt, follow-ed by mouldings to Imrmonise with those 
at the base and a parapet w'hich are no longer extant. To cover the v(?rt'ic:iJ distance 
between the top of the paiiels in siiu and the jflinth of the sant?tum, aouther .3' (>' 
of coursing would he needed. .As the parapet round the plinth also ac<ommudated 
a smaller series of panels about 1 ' 2' high it must have risen altove the t(?n‘acc by the 
height of the coping which is 1 ' 6*. The vertical heigiit of the terraee at the Imttoin of 
the door*sill of the sanctum would thus work to about 9' 10" above the moonstones 
and along the parapet to seme 9' 7" by allowing a s]o|m.' of 3*. This is shown in the 
conjectural restoration based on measurements of the courses and puiels still in situ 
or those in the sculptnie godown and c.omppund of the temple. 
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THE r.lIPTA TEMPLE AT DEOGARH 


The cella {(jarhJimjriJui) is a ])laiii square (18' C'x 18' 6") faeing west, relieved by 
ail cx<iuisitely e«r\ t*<l doorwsiy and a broad and ileej) panelled niehe (mthikfiHmha) 
framed by j)ilas(<'js in the e<‘ntrc of ea<‘h of the iTinaining sides (Pis. VI and VTT). The 
entablature above the levtO of the doorway and niches shows a sinijile frieze of areliod 
wimlovv ji.'itl.iTH whieh runs ai! ronnd. t h er thM, again, w as priijeeted on strong canti- 
lever beanis^ (17" x ISA" to 14" X 12^ in seel ion), foiiron ivieh sirlc-. a deep and continu- 
ous ilat eanoi y wliich < Ifcef ively shadcai the reliefs on the doorway andjianels on the 
remaining sides without eaiising any lebstruetion to tlic view. The stcuu .s of the cano- 
py, as WJ?1! as the cantilever beams, ar«‘d( ej»ly<.‘m bedded” int<.) the walls and gradually 
tajier outwards along t lu'ir uiqin- surface only. I'lie joints between the stones of the 
canojiy w'cre. seemingly covered wit h long, round toj»jjed, stones which titled into 
grooves in tin; rooting slairs, while their roundc<l ends H'ore lixed into shallow recess(js 
of that shape cut into the w'alls at regular intervals innuediatedy abovt; the line of the 
canopy* (PI. IV) . A glance at the isometric jiiojeetioii (PI. V^) will show liow in<iora- 
pleie and eiTOneous is th<? j)lan poblislied by Cnn.ning]iiiiie\ Projections of the plintli, 
which oetiiir nnifoiTiily between i the llighbs of steps and eon i'‘rs on <n'ery side, the eona'r 
shrines and the nuKuuslones at the bottom of steps excavated by Sahni were unknown 
to him. There, was teally no warrant for him U) iinlieat.e the posit.ion thereon of four 
pillars <»u each side of the .sanctum siinj>ly to atreoiini for ilu‘ e.anopy which, he agrt^es, 
shaded the doorway and ni<'ho.s. Mt>r«? re<*ently, Percy JJrown has anqdihed (’uniiing- 
ham's plan into a rest«.)ratic>n w itli a portic,o “projiad ing from each side? of the c(uitral 
structure”" hut without show ing therein the proje<!tiot»s of ilu^tlinth, the moonstones 
and the corner shrines. Jt apiiea7*.s that, llaneiji alst) could nf)t refrain from auipliiy- 
iiig Cunningham's plan in his <nvxi w’ay. He w'as .so much obsessed with the ide.a 
of a covered jiath of eircaiinambuliition in the early Gupta temple at Naehna Kuthara 
in the Ajayagarh State of (kuitral India'^ that he slated that “It is now cjcrtain that 
in this temple also theit; w'as a oovei-ed jmth of cii'cumambulation, one beam of w'liieh 
is still sticking out ; Init there were four entrances to it insU'ad of one, and all. of them 
were provided with small porches and staircjises”*’. 'I'oo much has ovid^'iitly betm made 
of w’hat remains of the beams of tlu; cnlablatiin*. a nd the sha ding canopy. (.*unniugham 
while thinking that the square pillars might have Ix'cn of the jmrticos proposed by 
him, statcxl that “The f>ther xullars are round, changing into 10 fluted sides, and it 
seems doubtful whelluu' they ladonged to this temjdc.*. But they have some of the 
characteristics of the Gupta .style, such as the lluUxl sides and the flowered turnovers 
at the corners. It is ]»ossible, tlu'refore, tluit they may have belonged to toraifum, 

^ Olio of thoHO witli ti piii't of tlie roofirif;: Mlab \h moor projontiug ovor ibo rioiit rul )>ortioii of t.1io o«wt rticio to a Jongth 
of 4 ft. i ill. in n. V.T. o. 

• TlioflO at tho unjfUiH uiiiforjrily 14''x 

” Tlio bavu a iKiariu^ of not Ions lliiiii 22 itioliitjt. 

^ ThiH foaiiiro ivoa aWi obMM'voii by Citiujiii^lium, of. (!. $S, Vol. 'N, Tho sumo davicMi is iihi.h) to oovoP 

tlio joints of 1 1)0 rooiiiij: sliiibH of tlio poirli of tiuf l/ulkhtin ut Ailmlo, of. Tony Brown, hulian ArchiPeKture^ 

VoL 1. 3>l. XXXJir, lig. 3. 

« C. S, Ji., Vol. X, PI. XXX tv. 

• Powy Hrowii. op, vit„ p. lid, PJ. XXXltf, fij^. G. 

’ This is now o part iif tlio VijiiUiyu Pradosh. 

*'H.l},liani}rji,TfteAgeofP/ieJm}»eriulChiptojflWXi),]Kl4ii, 



•|t?I •‘J.'IITA l^A ‘l*V uvijfiK/ ay/ /.» juuimfii -jf 'ih ' d ‘ixx ’lOA '«>.»»/»•*/ oiiidtuSyt^ vt 

‘hH 'Oi, 'd ‘/w -tlo Miiiiv.wMiuini<oo-j g 
OU d ‘I ‘I.. A -/.w do -UMiMtl .Vsu.1,1 SAX.X 'UI 'iC-Btt ‘‘W MXX 1 '’^ ‘U 'H 'O « 

XX'X’AXX 'Hl.r 'BS-oS 'dd -joa <•// ’g \} » 

'L\ 'Id ’‘>rndii/j imjMlmt fv tliy -(y,i • IIX •V X •>*f.l ‘."f ‘dd 'xf 'ioa -tf -tj-;) , 

■AIX'..> "Id ‘111 ■|‘’A I'*"' i‘J ’d *f •|"A ‘ttijtiosf fn niuMunuojf 'miiiHjw^y 
JfS! • I VI *ht * 1 Jy iiuifitintfHij fi'iv fdi iijo/st/j ■Aiiiif.usiMiiiiLuiij ^ g ■ 

i * 1 AX M -X *-i/ ‘S' »• 

■|l» ■»! 'J '(H Y " ft.it ‘t/O *([AV<U|.I XllJrjJ f 

‘HA P*”* I A \h> .vim jn - ijTsd ii|if|i| .wjj no j«> uo|' 4 Vij 
■ipuf (»u y.\ ti.1.1111 .))(( |.iiifin.i .lODfi .14^ s.ki|.>iii .>41 40 :iinLiiiu|[ wi|| iii.i«4 

ol[^ «iUi 4114 A’UIMU M( i» \1t4 A(|J1IIli|Mn |*|lll>4f.' ,1.11141 ,14 ( U ) illfl plKMlKoJJO;^) ^ 

*.pi(>.i 4 III 

|)Oo<|.H >nio jj oiChfuinui n 4 )!av .10 ‘mu .U| p.i|iN»A.i.i ii.hjh .iAit4 .i4> 40 s.i'..iii(>.) .uiij if A’pio i{.iU|.\\ ji> 

t»|Huib>4 iiiiMu ,>4.) JO i|).i<iii ,i|o .ylui.i) iijlin;) i.invui!^. 04 ^ 4i?.vi po40iiM>sisii u.i,h| ,1.1114 i.ii-.|ii A’.iqj^ yOl *'* ^Ut i 


LIO 

ii/ilj:K<>p ■« }.(/ s'|||.xi| H Ki uy'l-'fpw'l di[| ii| *y|jK.i\ .jpis* ,>i|^ uj fiuiuw 

OM) A 4 A|iiiip s'[ uinp)uits di(} .i|(ha.i| L'->l’>(pi>|; miipajy^ .> 4 ^ 111 puj 04 ) ui 

Mi 4 .'i.i) ».i .\V[ s. 4 (.{uii»x<> u| p./p[:>t[ Si ,>41 s.ipis iiq 'pio-tf 

UI JO 'Plitip w p.»|,J.IUU(.l ) l{..UOl[ M [p.UUS i! p.)p.>.>,U({ SI .XUIIlbs 

d.ijidKi .u|[^ *p!i'iu.4| ^dujsip .imlfyiijd 111 41.* ,„o[<liuo|. p.Miiiu .np pui: 

di'J'IJV •*i{4 i{U4.M.'?\j; .pf (p?,v.iij,j; v>44 ui sir )oo.i 

4p.w ir/fiHlw.p/ff.yvp%'i.id .>.iiitibs « A4 p-)piiiii».i.ms p.i.r .).iiiMl/s .lo pr.)i4iu» y (q) 

‘s.)[(iiUv>i, u.tt.> 4 ->[dOJ 

*uii!|<l -xp ui,).ij p.iAU ip \p|ir 4 i>.xl sii.w spix -in'dy. [»nr .yij.woS'ij^ ‘.,i 4 .)il!i<;j 

•MpInS«.ipm!i(,) JO oiujj ..)!.p, Uj p »pjA!{.>v 1 jlM'^'JAd'p,! P* d.«) 4 i sir »i.iiis spiu 044 jtr ump 
dO^JV| lini.Mi .wju.i.i .>41 pr 1101 ptiuiunjo.) .i.rpn -xp u j.r.wj.xi .).>U!r»sip 044 •sdi!|||<I .unubs 
.inoj no 4 ./aoiI iprius u Aq ]).)p.).>,i.xl jooj prp 44 ; w ||.».) ./jxiibs .10 [t;.)iipi.> y (w) 

: so 4 (luM 4 Hpln}) a’|.hi.» jo s,)<iA\ unxit .144 ,).uf iniu.wopuj .xy^ 

ssridivoij, vXiiii;) .u) y:r.iAj, 

'..^. 4 .n;i;o,i( j pr oirUn.p xjiiiiy 044 sir 4 d.'j}.) pMitjdpiAS 
S 4 j ur pi.xu.xujtu ij.x.i pair ss.xi,mJj.i u ipi vv jM.ij 4 ta»».) ^ll 4 Sll’,:lU^|.^o.\\ 40 (OAdf ipiiq v 
4 .ans AV 04 S a*:.) spi iamnoat ’iiiino >; .>1 jsi >.n.: -.xa Kulris ipi.vv fMixjaa 4 .).\ ‘Ajiipri pro 

-i 4 .^i.*itl JO .)'!!> Ida. f .x {4 iiaixids -i^ipr n« ‘.sj.ii: 1 .S 41 yt /i.iujjoo 4 ),»i.io/ ixji ui 41 . 1 , x.u ;/.ilm 
) o Olio Aiqiraous-xibtiii 7 ;'i!ji>;;x>[ sujj . 14 >|tiiU(>.> uoq.w., ji.’qi p.»,>.ijifi( Ajp.Moaoii si 

■ 4 ( -soii.uiKt .)ip III riai.'iiij.xi 40 Apw.vi.xi.i |i,Mii 4 ,xi.i(S oil siisp sii.vv ">. 1)4 *Jlo.S 4 f ifoaoil 
04 .) 04 oaixo .uipo.v i! sso|iia 4110 . 1 } ni isoeps -.uir}};*! «xp p on(|ssoil .x} 41 x 1 piiio.w payi, 
'ipilll*.! 044 AVOiOrj lUO.jJ II IA) .ttllA jpij HI UiWUl.U <>1 sj.nil.'<r 41 .’.).lll ./ip piur AlMUOOp 
044 ilai.uoipr ouip ouiirs .xp in opu.vv jxn! sao.rj 044 X?’;ii 4 .M» 40 JfI jo 4 ;>of 4 o Adwni 

-j.ul .)44 i)OA.ifts OAWi} .\ I an: 4 . 1 .).) p|iioA\ q.inpA Ailoai:.) .r;iii.i.) )}'o.i(J opi.w o ir p^p-ioililiis 
.\'|;> 4 inib.)pH oAiMj 0 } sOAj.rsia.xp .xq (pinoiio iJao.i}s siux-X} . 10 x 0114 x 1 ,’,) 044 jixp 

aoi' 40 .xia(>o S 144 ui p-ffcjs .>4 .Ci.’ui p • 4 ^ 1.100 aodo 044 ni fnxris o.wxi .uxu q-api-vv mnjot .10 
4 oJOd Atiu JO >j»‘! 0 (l.s 04 |ou *s.i)r||iil JO s>S ’04 pair s|tr 4 iiliJ.) •S 104 U 4 Jo .toqiuiiu » ‘-s.lit(|i(l 
4 St;^)j 411 'joodx'o jqao.u .>ao .qiis q.nro no q.viod ir uovMJ 0.1044 p«j.f ’dllY puo 
•sjp) .\dM 4 noujJ<HJj «i f„«) ,«j ‘pp oao iiaiip 044 1114 ‘ 44 Jf|o 4 ai Jg jj paw .I ,(} s,jT 4 |id 
o.iiinl>s .) 5 ^.iir| o \\4 .\|ao o.irr o,i,» 4 j^ ,• ojdiao 4 044 jo p.r.t.\ 4 . 1110 .) .iqj jo s.Virxv.JjBiil .10 


/ 


ao.i}T:iia vxdiii) iiu.t yxniiio auii.t;x-ixiii,mv ic'uwi^x 



8 


THE GCriTA TBMFTjB AT HBOGABH 


(hi) A further elaboration of type (b) was the provision, above the sanotum, 
of a fl)i.t-rooftHl upper storey in the IMrvatl temple at NachnA Ku^hArA and LA^hAn 
at Aiho]e. 

(r) Sikivira temples, of which the various examples are furnished by the Siva tern* 
pie at Ntu'hna KuthAra, the temples at Pathari* (C. I.) and Glop® (KAthiAwAd). 

The Gupta temple at Deogarh may bo regarded as an adaptation of tyjw (hi). 
On the one hand it was a thnn'-storeyed j)yrnmid built hi gr^idually receding tiers of 
which the best part of two stoivys aiv still extant (Pis. Ill, VI and VII), so that 
it marks a further d(?velopment in height abov(' the two storeys as seen in the PArvatl 
temple at Na<rhnA KutharA and the JjAdkhAn temple at Aihole and on the other the 
transition Iwtween the stort\ys was gracefully brought alamt by introducing curvature 
at the iioints of juindure and slight batter noticeable in the firat storey which may 
also Im*- juvsumed for the two upper storeys. “In this example wo see an eflFort to 
throw off the rudimentary and rsvther ineffetitive convention of the flat roof and to 
obt-ain sf)me appearance of height’*. T<» lM;gin with, the flatness was obviated by the 
introduction of a semi-toroiis moulding at different stagers, but the height was obtained 
by an ingcMiioiis superinifKisition of the second storey which is also found in the 
early (iupfa temples at Na<;hnA KutliArA and elsewhere. Unlike them, however, 
here it was built without leaving an opening, the r(H>f slabs of this storey being let 
into grooves* cut in the north and south walls at a height of 10' 4" above the roof of the 
first storc'y (PI. Ill a.nd top left). By this skilful omission of the openuig the cxi8> 
tence of an intermediate storey was camouflaged. Such a construction, typified in 
prr)filc by bas-rt>liefs of temples on the jambs of its own doorways, would have been 
crowned by an antalah* and finial, the dmalaka lining also introduced to relieve the 
plainness of corners at suitable heights (PI. IV and PI. IX, a). An idea of such a 
temjile is given in the conjectural restoration by closely following the existing height 
of its facade on the east, and also the jirofiles of temples referred to above (PI. V). 
Allowing for a reasonable mai’gin of error, the conjectural restoration, viewed as a 
whole, gives the impression of a structuni which is at once ponderous, heavy as 
well as lofty. Such a type would answer well the description — viMiriifa-tuinga-iiiMiaraih 
iikhariprakd^m of the sun tcmiple os given in the Mandasor Inscription* of KumAra> 
gupta and Baudhiivarman dated A.I). 437-38. The spacious and high plinthof the 
Deogarh temple contributes equally t-o its expanse Iwttdra) and height (tuAga) 
in the same manner as do the three stonys (with the shading canopy prrijecting round 
the first one) constituting the main structure. It is not unlikely, therefore, that 
the term, Mkhara, used in the Gupta insraiptions and contemporary literature repre- 
sented some such structure. The Hkhara, in effect, was a heavy and ponderous struc- 
ture which was beginiung to be evolv€?d not so much as a fabric with continuous out- 
line rising in the manner of the NAgara or Ihdo- Aryan iikharag — that is to say, as a tall. 


» CoomariMwamy* op, cU,i C, S, ff., Vol. X, pp. 70-71, p. 82i fig. 191. 
■ Percy Brown, 

^ Tlmt on tlie Houth Jh more prominent and regular. 

* Co’jMu ItiJf'iriptionutn Indiearum, Vol. Ill, no. XVlf I, veree 3. 
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curvilinear {iukanasa) and light spire, but newssaiily as a stt^ppeil pyramid in order 
to gain more height. Shorn of the crowning atmlnka, tlie Hat I'oof <»f the early Gupta 
temples whether of one or two skavys - still eharaeterised ihe I)e«igajii tein]>1e,and 
this feature, together with the comparative squatness of its .•iil'ham, was emphasised 
by the necessary addition, round the lirst atony, of th(‘ 5' wide shading canopy which 
was carried all round on cantihfver beams*. WT^iilc, lherc*fore, tluMjanojiy made for 
expansion of the spire it was, no doubt, an ingenious snbstituk* for tiie coven'd pradak- 
shifjtapaiha wbieh was a featun; of tbe early Gupta temples of Parvati at Mathnft 
Kuth&ra, LadkhSn at Aiboh' a?id of the Haigram temjh; in the Dinajpur distriet of 
Bengal. In €?ffect, it was an adajdation of the covcivd pradnk^hindptdlm dictak‘d by 
the necessity of nunoving tlur scn^niiig wall th<^ prest'vuicof which would have pnn'ent- 
ed a full view in good light of the richly carv<Hl and excel ItM it doorframe, and iianelson 
the remaining sides whith by t heir vivacity and inythoiogy w<‘re iutiMided to attract 
and inspire the highetst rcvownce to the kuriph*. That was also the [jurpose of tlu? 
excellent reliefs built into the plinth. Oiinuingham” and after him Banerji® and 
Percy Biown^ have all erroneously imagined the existence of a ]K>rch on each of the 
four sides simply because Cuuningham wanteil to exjilain t he prew'-nw of two Gupta 
pillars found l>y him on the temple jilinih. As a fact, however, the structure consists 
of a square sanctum with a pyrainiilal sikJiarri rising in the ci^nti'e of the jilinth to 
which access was gained by a flight of steps on <?acli sidi^ tcrniinating in a mcHinstonc 
at the bottom. Exi^avatious undertaken by Daya Ra.m Sabni revijaled at every cor- 
ner a square miniature slirino at the ground level. Altogetlier in several ieaiures, 
that is to say, in pla-n, in the pyramidal spire, the deep projecting canopy and the 
great panels on three sides in ])]aeeoftlie lighting lattice such as is found in tbeNachn& 
Kuth&r& and Lddkh&n tem[>les, the Deogarh lemjile marks a dist inct depart ure from 
the existing early Gupta shriru's (Pis, II and V). And yet in the itoiTeot onlering of 
its parts, the exquisite carvings on the doorway and the gnat juinets, the flguni of 
Vishnu seated on Ananki over the ItddUtbindMi answering to that of Siva in 
the Bhumara temple^ the |)osition of the river goddestwis high up the tloor alongside 
the lintel as in most of the early Gupta temples, the lion-headtsJ dentil friesse above 
the doorway and that of the areluxl window pat-tej’ii running all round, the single 
and bifoliate cAat^j/u-wiiidow oniameiits with or without deities <‘tc. enshrined in 
them, the pot-and-foliage ornamentation on ihe pillars and, above all, the restraint and 
simplicity of design combined with the vividness of exjiression art? in every way typi- 
cal of the early Gupta art and architeetun\ Among thf; hundreds of Gupta Brah- 
manical temples, which wei'c widely distributed from tbe Punjab in the north-west to 
Assam in the east and to the Kistna basin in the south, tiie Deogarh tem]>le repre- 
sents a type of which but fc;w examjiles have survived, llefereiiccs to temples in the 
Gupta inscriptions and literature of the fifth wfiitnry A. D., confined mostly to ad- 
jectives of beauty and height, are so vague and me.agrt^ that it is not }K>ssi1>le to re- 
construct anything like a true picture fi-oiu them. And yet ihei'c is no special reason to 

* See p. 6 eupra. 

» 0. 8. VoU X. pp. l»6-«. 

* B. D. Banetji, op. eit., p. 14H. 

* Ferep Biown, op. eil., Vol. I, p. HU-01, pi. XXXlll, Hg. 0. 

* M tm oin o/ tht Arch. Svro. tnd., no. 10. p. S, FI. III. 

SlDOofAMh. 
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THE CUPTA TEMPLE AT DEOGARH 


assume that iu the numerous temples which dotted the whole of India, tlic Hkhara type 
should not have exlsU^l side hy side with the types represented by the plain square 
cella preceded by a jwreh, or by the further addition of a covered square prada- 
kfthi'oiipatha round the sanctum which, with flat roof, was of one or tw'O storeys. 
Brick temples would generally not survive such a long period of time, while the lithic 
examples, though made of ashlar masonry with fine joints, were built dry without 
any mortar^, so that the chances of their survival were bound to be limited. 

Nevertheless, there are a number of Bralimanical brick shrines, widely distri- 
buted, and extending over a period of several centuries. Among them may be 
noted the temple at Bhitargaon in the Kanpur distrii^t, together with several later 
instances in the same neighboTirhood and the adjoining district of Fatehpur, seve- 
ral temples at Sirjnir, Kharod and Bajim in the Baipur district of Madhya 
Pradesh, but the latter scries is somewhat later than the Bhitargaon temple, which 
is ascribed to tlie fifth century A 1). However, with the exception of later 
exam}>les, all of them resemble a tall, tower-like edifice rising in diminishing stages 
and standing on fairly high plinths. Tlioir altitude is a gradually stopped pyra- 
mid without even the suggestion of a curvilinear sjure whic^h later became such 
a pronounced featuie of th(i Indo-Aryan ,<ikJmra temples. Internally also, the 
hollow' of their square pyramid is stepped out in ti corbelled fashion till at the top 
it becjomcs a narrow aperture for taking a cylindrical base for the crowning aniu- 

Ittka (PI. XXXII, a-d). 

The early date of D(?ogarh temple is also borne out by the (wideiice of sculptures. 
In the words of Cunningham their excellence “has stnick i^very one who has seen them, 
and from this superiority both in design and in execution I would infer tJie compara- 
tively early dab? of the temple. It jwsscsw's also four out of the fiv(<® characte'ristics 
of Gupta style, which I have alreadj' noticed in the earlier examj)les at Sanchi, Udaya- 
giri, Eran and Tigowa. But the fifth characteristic, the flat roof, luis hen? been changed 
to a spin?.”* Without, however, considering the probable form and height of the? 
Hkhara, and merely from the fact of its occurrence, Cunningham, against his own 
better judgment on the s<'ulpturca and in the absence of any inscription about the 
temple knowm to him, wmcludes that it cannot “well be placed earlier than A. D. 
600.” K. I). Banerji, despite the two-line inscription discovenjd by I)aya Ham Sahni* 
on one of the two large pillars, would not ])lace the temple much earlier than A. D. 
575, as he thought that the iikhura iu northern India began towards the close of the 
sixth cejitury A. D.®. He also thought that the characters of the inscription, refer- 
red to above, l)elong to the late sixth century". On the othcu* hand Sahni thought 

1 In tlie Dongarli Un^nplo olarapn wi^rt? usod tii fiiston tho hLoiii^b murk holoN in VI. VI. 

• Tbo comnwin phariMiitiriHtic! fmtiims of tins early Oupt-n at Ifdiiyugiri. ErAn» 8anohT» Tigowu, Nochnfi 

Kiitlifirii, Btjiinifwri lind Homo other tornpli^K aw ( 1 ) thoir flui roof witlioiii (2) prolon^ition of tlio clooir lintol boyond 
the endH of the jatnhB. (3) HtAtnoH of tho rivor gcKldt'HHCfH (aaiipl and Yammui Kuarding tho oiitraiioo door, (4) continua- 
tion of tho arerhitravo of tliO purtiiro im a moulding lUi round the building* (5) pillars with maseivo nquaro 
capital and so forth. 

■ c, iS. I?., voi. X., p. no. 

* A. P, H„ H, d! B, Mon«,, jV. C\, for the year ending March, 1018, pp. 8 and 12. 

• The Age of the Imtierial Guptwt^ p. 145. 

* Ihid, p. 147. Against thiH view I)r. R. Ch. Chhahro, Govornniont EpigraphiHt for Tiuljik, writes : '*1 havo carefully 
studied tho paliM^ography of that two-linn l>>ogarh pillar iiincriptiou. 1 would place it in tho lost quarter of tho 6th 
ociitury or tho lirHt qmirtor of tho 0th contury A. D, Tho tripartite form of y points to its early character, while the 
looped m and developed r, combined with tho half-dovoloped nidird Htrukes wou^ show later stages in the development 
of the script.'* 
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that “the diseovei'y of an t'arly (i!ui>ta ojiigraph on oiw of (he »rr>luinns lying ii» the 
Gupta t<Mnple and the style of the sculptures inserted in its walls proclaim it to 
a moniuneut of^tlie early Gupta j^eriod. It may', theit*foTe, sattrly In* inferred that 
already in the Gupta jm'Hj'kI, temples M'ith spires were not unknown. It is gratifying 
to note that IVrc}^ Brown’ assigns {(• to circa otK* A. I), ai'il his dating thus very nearly 
agre(‘s with that of l >aj”a Bam Salmi and myself. Tht? ditferejiee in j«.>inl of dating 
hetween Banerji and ourselves is only of about half a ('(‘utury aial, in tht^ absence ol 
a definite proof to the contrary, 1 would, on the stifiigth of the evid<mce .‘<et forth 
above, prefer to j>lae<* it in th(‘ early part of the sixth ctnitury A. If. 

Portly Brown, op. rit., Vol. J, ji. HO. 



CHAPTER m 

DETAILED DESCRIPnON OF THE TEMPLE 

Doorway 

The entrance to the main Bbrim^ {iV 9") is pierctid by a doorway 6' 11' X 3' 4^* 
(PI. IX, a). Its frame, consisting of four raised fa<!(>ts running all round, is highly 
ornamented, the extrtmu* dimensions being 11' S'x 10' 9'. At the lower end of each 
facet is a standing figim.’ ; thci first one of these is a haloed male figure {pratihara) 
followed on ivich side by tAVo female fignn^s, the first one of which may represent his 
wife (prntihari), while the s(‘<^oud on<> holding a long garland may be an attendant of 
high rank to judge from the Iwantiful ornain(‘ntation and drapery (PI. IX, 6 and c). At 
each of the outer <‘uds of the frame stands a j)oi-l>ellied dwarf {Idchaka) upholding 
with l>oth hands a squat jM»t of tyjncaJ Clujfia design showuig tum-overs of luxu- 
riant foliage at th(^ comer, tlu' jxit itself l>eing decorated with a festooned girdle. 
From the pot emerges a thi<-k and graceful band of dfuUurd (Fastvma Linn) foliage 
with fruit, hei-e artistically conventionali8<‘d into the form of a cree|)er to suit the 
exigencies of composition (PI. Vill) At the level of the lintel this band sweeps 
back 10' in order to ac(!onimodat<‘ the standing figures of GangS. on the proper right 
and YamunS. on left, each canopicnl by an umbrella and standing on their vehicles 
{vahanoH) the crocjodile and the tortoisi* resjHxd.ively (PI. IX, a). On the next inner 
band immediately abovc^ th<; h(‘ads of the atttvndant female figures are depicted in 
front and on the side fact^ts two temple fa9ade.s one almve the other (Pis. IV and IX, 
o). In the front opening of each of the lower facades is a standmg male figure, (me 
canying a garland and the other a flower. In a similar position on both sides of the 
upper tomi>le facades is a dancing dwatf or musician. Further up, this pilaster is cham- 
fered first into an octagon covered with foliagt^ and then to a sixteen-sided figure 
with concave fluting crowned by a ijot-aiid-foliage eajutal (Pis. VIII, a and IX, a). Over 
this fa(?et is a lintel ornamenfi^d with cAo/fya- window motifs I’esting on a dentil frieze 
and this, again, is suimounted by a similar frietze with dwarf atlantes and lion-heads 
alternating with countersunk panels of window patUwn. The next inner band rising 
above the heads of female figures (consists of six panels on etich side which are alter- 
nately small and large in size, the former occiipuHl by pairs of dwarfs and the latter 
by amorous couples in various attitudes. The horizontal portion of this band is or- 
namented b(fiween terminal ktrUimnkfM^t with a n)w of fiyiug celestial figures carrying 
garlands and flowers and converging from Imth sides in adoration towards the (central 
figure of Vishnu seated on Ananta in a panel projecting in the (^ntre above the 
doorway (laldtabimLa). The figure of Vishnu is four-armed, holding chakra in his 
right and ^ankha in the l(;ft hand, the remaining right hand being hold in the abhaya 
pose, while the left is })1aced on the thigh. The suspended right f<X)t of the god is 
being pressed with both hands by a female figure, ])resumably Lakshmi. To the right 
of Vishpu stands a four-armed figure of Narasirhba in adoration {aHjali-mudra) 
to the left a dwarf or gatta with n crookexl staff held up in his left han(L 

' Tlie p^rfoot. reMnnbWiCP of tho r«)preAentiition with tho arstiiitl loavos and fruit of the dhatML {FiUtuoaa LUm) 
plant loaves little doubt oe to the identifiootion. VarMhaniihirtt (0th ocnitury A. D.) doaortbing templm in tho BfikiUmkilihUd 
refers to &flvTikMha being one of the ornonientH on the doorway. 

( 12 ) 
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Tho fourth or innemioBt band above the head of Ihe haloed inah^ tij'ure on either 
side is framed along its outer edge l>y a delieaU^ border of rosette ]uitterrj, but' the inner 
part of this broad band shows an elaborate and grneeful scroll of jttpa {gvtfiuil <jr 
Hibiscus Boaa-iiinensi) (sreepjT in bold ivlief emerging from the navel of a squatting, 
pot-bellied dwarf (Pis. VIII and JX, a), Intta't wined in the tendrifs of the cnH'jHsr 
are four small nude figures representing Erotes. 

A notew'orthy featme of this doorway, which is also fotiTid in most of the early 
Gupta temi>les, e.g., at Utbiyagiri, Sunehl and t'lsewlnjrt?. is that tht> river goddesses 
arc placed higli up alongside the (auls <»f the lintel and mtf at the bottom of the door- 
jambs, a position which is alw'ays assigned to thian in later temples. At Blmmara, 
however, the river goddesses stand at tlu' lower ends of tin? jambs. It may be added 
that the original idea of a projecting lintel abov<* the doorw ay has been skilfully turned 
in the early Gupta art into a beautiful framing. Above the <l(M)rway is a dcmtil cor- 
nice of lion-heads which, again, is surmoiintid hy a frieze t)!' window patbaai running 
all romid the temple (Pis. VI and Vll). 


Niches 

Circumamhulating from l(‘ft to right thert' i.s a broad and deep niche, pmj(!cting 
from the centre of each side, encased in an elaborate^ fi’atms (rnfhikabimfMt). Their 
effect is further enhane-ed hy the simple' ycd. gracjefnl ])ilast(M-s and lintcrl whiirh n)ate- 
rially add to theii' depth. Tho fornicjr have' pot-aiul-foliagc e(t])ital.s but their bases 
differ from each oth<?r in thcdc^tails ofcarvmg(PlB. XundXl,h). Inc'iu-h case, the two 
inner facets of the frame-work exhibit a ibliat.c'dsc'roll rising from an ansjneious ttonch 
placed head downwards and a band of rosette-and leaf ]»att<'rn respectively. This 
combination reminds of the* ausjiieious ^aAkfta and pa/hna as.sociated with doorways 
referred to in literature of the Gupta jieriod.* I'lic' entablat uiv above' the' niches 
is esarved with ereepc>rs of which the cnids are heJd in thc' centre by a flying gaiia, 
(ef, PL XI, b). Immediately above; this is a c'ornice of lion -eleaitils alte*rnating with 
countersunk miniature windows which may Iw e-ompare-el to ihc! frieze of lion-dentils 
above the entrance to tho shrine (of. PI. IX,'tt). 

Qajendra-Moksha. The niche on the north side, me^asuriiig 5'x3' 3 J*, coniains 
an alto-rolievo of GajcTidra-moksha (PI. X, a). Tlie se;e;nej depicts an e;lef)hant stands 
ing helplessly in a lotus pond firmly hound by the coilc'cl tails of a Ndga and Nagi*. 
At this juncture comt's his elciliverance from dire; disttvas by tho intercH'ssion of god 
Vishnu who appears seated on Gariida. Vtshnii is four-armc;d, the; only surviving 
symbol is a macse in his right hand. The Ndga ]>air is now imploring forgiveness 
with hands joined in adoration, while the elephant is offc;ring lotus flowers held in his 
uplifted trunk in thankfulness to the god. On a separate; slab, at the toj) of the 
panel, is a crown in the centre held above the head of Vishnu hy a flying celestial 

1 KAlidAHi in hia MeghatUUa doHcrjbing tho houMO of tho YuksliH wr\U*H dvtir-ofxinl^ likhtlti-vajiwiJiau AaiiXtAa-jpadmatt 
dha dfMlva, 

■ In Bhdgavata Pur&na, Skandha VIII, Adhydyti 2, verses 2A>S7 tho aijiiuiio tnonator from whoao tprlp the elephant is 
fined by Vishnu is orcioodilo and not tho Ntlpn and Ndgf, Of. T. A. GopinaMui Tioo. KIrmentH of Hindu leonoaravhit, 
Vol. Is iv. 266-60, pi. LXX, fig. I. 
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couple on either side.’ In a semi-circular imnel below the capital on each pilaster 

of this niche is a seated male figui’c holding flower with a female (iorapanion on either 

* 

side. 

Nara-Narayaiia. The east side niche is fy' I'xS' 11*. It depicts the great 
penance <if Nara and Narayana*' seated under trees on rocks in a hermitage in which 
deer and lions are shown (Pis. XI, « and b)\ Narayana, seated in l-tUldsatw- on the 
proper right, has four hands, the right ujiper holds a rosary {akfihamald) but the lower 
one is held in vitnrka-nivdrd in front of his chest. IT'e lower left hand holds a long- 
necked flask (amrila-ghatt*) but the obj(H;t held in the upper hand cannot be made 
out though it may be a kmg stalked flower. To his left is Nai’a seated likewise with 
a rosary round the fingers of his right hand of which the thumb and fore-finger are 
held in eontact^ while the h‘ft susjxMided hand with palm outwards shows the index 
and middle fingt.Ts pointing downwanis^ Nara and Narayana both have matted 
hair tied into different (diignons over their h<^ads hut a few locks art* shown falling on 
their shoulders also. Completely lost in mcKlitation, eatih w'cars a dt*er skin thrown 
across his left shoulder and arm (ajma-yujnojmvtta) and clostvfltiing loin cloth 
secured by a w^aist-band. 

Standing behind each is a bearded anerhorite, and flying in the? air above their 
heads is a garland-bearing celestial couple on either side between whicth, at the centre, 
is a flying female figure with both hands held together oalm inwards as if shower- 
ing flowers®. Lik<^ the panel on the? north, in this, too, there is a 8(?i)arate relief at the 
top depicting BrahmS, si'ated on kamalmatm in thc‘ centre, flanked on twh side by 
a flying celestial coui)le.^ The right pilaster sh<»ws seated Cuja-Lakshmt in a 
semi-circular jiancd above the ccaitral band and an amtn’ous couple in the corres- 
ponding panel on the other pilaster. 

Ananfn^dyt F ifthi.iv. The ni<*he on the south side (4' 1 1 * x 3' 1 0") depicts Ananta- 
^ayi Vishnu or Narayana slwping on the seven-hooded cosmic serpent Sesha forming 
a canojiy over him (PI. X, b). Lakshnu, sitting at the feet of Vishnu, is shampoo- 
ing his right leg. Behind hei* is Bh&dgv! holding a cJtdmura {chavri), next stands 
Garu^a in reverential mood holding in his left hand the hood of a snake coHed round 
his neck and with the right }»lanted on the hi-p. Vishnu, four-armed, wears an ela- 
borate ear-rings set with thive pearls, two necklaces — ^the 

* Cf. HimilAT ropi^B^mtat ionH at Amaru vat i. J. BurgOHH. .4»iu7rd^7>if/Ji and Jaggayya]}eJta BjMhiai Siupadt Pis. XVI, 
3, and XLI. 1. and Horno otlmr iiiipiihliHliod uciilptiin^H. 

* Nara and N&riiyana art* tiOgothor nutTib^Hj iw the fourth inffamatidii of Viahnii in thn BhSgavafn Purdga, Skandha 
XI, Adhydyn 4, Vorso 0. Thn storj' of their aihstortiina ih do.srrib«Mi in rlidail in the BhdyavaUi ami other PuiAiias. For 
the iconographio detuilH of Nara*Nurfiiyur,ia an given in the Vivhijudhurmottnra hO(*. Ch. Hiwtri, “I<lct|ititlcatjon of a Relief 
bekinKing to the Gupta Period at Deogarh”, Acta OrmUaliu^ Vol. XIl (1934), pp. Jl(}-]21>. Also T.N. Rniiioohandran, 
“Fn»sb Light <i« IJit» Doogurli Roliof of Nara-Nurriyaiia,” fndian Historical Quarterly, Vol. XXV.lt (1951), pp. 191-99. 

” Kven the animals in the forest soem to react to tlie serene and finucfeful atniosphero of tho panel. For oimilar effect, 
cf. a Daku1iii,i&miirti imago of late Pallava workmansliip in tho Aiigalamma t^miplo at KaVorlpukkam, North Aroot 
DiHtrict. 

^ J, N. Banerjoa calls it jhnna-mudrd, in liis DevelopmetU oj Hindu Iconography, p. 278. 

* Banorjea oompan^s this pose of hngi^rs with tlif) Buddhist hhUsparAa^mudra, whore the palm, unlike the prosont one, 
is inwards, (op, cit„ p. 286). 

Kaiuachandnm (op, eit, p. 193-4) idontifios tliis figim' with tho n>'inph Urvu^I who was bom from Nfirftyapa's 

thigh. 

7 Along the right end of tho lauiol tho stone is brokoii in a slanting manrior downwards m that instead of replacing 
the whole panel the artist luul to cramp up iigiires in tlie space) loft to liirn on tliat sitle aiul to niako up tho baekgrouiul 
a corresponding piecse liud to be iiis^rtcd tliero. 
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upjKT one of one. st ring {nkdi'ttli) and 1 he lower of t hive st rings { r/uindrahum), annlets 
{keyura) and wristlets (kankana) and a long mijiti/ardi garland. Th<‘ dra])ery 
consists ol a. stiirking loin-elotli {nnUMruka) tied with a clasped string. 

In the upper j»art: of the jiaiiel is Brahma sejit.ed in the eentitj (-n a full-blown 


lotus the stalks of which, lutt l.a‘ing <-onneete(l with the navel of Vishnu, )»n>snniabiy 
emerge from behind the coils of tin' eosinie serptait^. IvAlidasa in his Rttghumth^t 
(Canto XI II, ()), however, refers to Brahma as .seat<?d t)n the lotus rising from tlie 
navel of Vishnu an<l this is how In* is usually depii*t<‘(J in later seiilptures also. As 
in th<> Nara-Narayann panel, Brahma has four faces (of which three are visibhO but 
only two hands as in the east' of Siva, ttf which the right one (now brokt'ii) was held 
up, w-hile the left (sue holds the httuau(t<tln. He wears a mrigarhjurvm {itjiiuiyajno- 
pavitn) across his left shoulder. Flanking 1iim b) tlu' right art' tht' ligures of Itidra 
on Airavatji holding rnjm in his j'ight hand ami Kflrttikeya on jicatsoek, anti tt) left 
Hara-dauil tm the Nandi bull racing in the sky followt'd eltfst' frtun bt'hind by a Hying 
garland-bearing tigui-e. A. en'seent {nrdhvndv) is sht)wii in the matted lt)cks of Siva. 


Below^ iht' grouji is a sejiarate piece (hi. I ' Id") sht>wing six ligures, live malt^ and 
one female, standing in a row. All the nude figures havt* cmly hairs arranged in 
ditfertmt styles; three tjf tht'in wear iHuhvUiK anti twt) crest jt'wt'Is streured by bantls. 
The central figure is drawing tint a swtutl from the scabbard, and the one f>j>posito 
to him wields a club in his right hand against his shoulder, Iht' thirtl or entl figure tin 
this side jirohahly also held a yadd. The male ligtirt's tin Iht' h'ft have tht'ir hands 
held in the pose of wrestlers. Tht' ft'inale ligiire has dtmt' her hair in tlu' ftirm of a 
top knot, wt'arsa mvkld-vmkukuhuka, a scaif (vUurlyu)^ anti a fine dhoH heltl with a 
four-stringed girdle {mcklmld). ITit? four lignrt's Iti jirtiper lel'l rt'jireseut the dyiidht^ 
purmlMn, r/s., Kaiimtidaki, Sutlarsana. Kariiga and Nandaka and the lust of these is 
fighting the two tlemtins Matlhii and Kailabha. 

The right hand sidt' pilaster shtiw's, seatetl w'ithin a st'ini-trireiil.ar panel, four- 
armetl Gant'sii hohling rtisaty ami tht' broken tusk in his rigid hantls anti hattle-axe 
(/)dm««) anti howl of sweet litills {tutMlnkm) in the left hands. On either side of him 
is a tiny fignn.' {gava), the tuie to left sujiiiorling a basket filled w ith additional halls. 
The eorrt'Sjionding pant'l in the other jiihisttu- shows a st'jiietl malt* figuM' witli flowers 
in his right hand ami a standing gruMi besides. 


Dcucnptwn of the qumd^ of the, plinth 

Two panels arljoining eat;h other in the left hand side corner of tht' sttijis to the 
enirantse of the shrine are still in ftilv^ above the ftiurth course ( 1*1. VIT, h). They help 

* UopiniiiliA Uiio lias also jlhistralcc] this |iuiioI in liis IClet/n uls of Ulmhi inronof/rnit/iff, \'nj. J, PI, XXX 11, arul (Ic-h- 
ciribod it im pp. 110 - 12 . ilo is iiKuirmii in stiitjri^ that. Kmhmii is nn lotus iHsinnif from Vishnu's hh tha lotiiH 

Htalk is not (•onnnct4nl with it. Af/ain, liu rlosfji iht.M.I thn figiin? sham}iooiiiK VisltinrK riKht foot a.s Hliriniidtwl nml iclontifiod 
Lakshml with tho righl-CMid figuro of tho bottom grou]i. ('aiH*Ksitig of Vishnu's foot u usually <lono by J^akshmt. Tho 
two Btanding figures at tho foot of V'islinii iw* itli'ntiiiod by liini ns dffudiHipumJthuff n^jin.^soiitiiig rf?spo<;tivoly tho oadd 
arid dAoniMrA. in offtM-t, hownw, tho left hand figuro is Uhutlovi holding u rhturi und tho right hand ono, (laru'ja with 
the snake coiled roinul his iKHrk. 

Similarly, (iopinaiha Kao’s interjirolation iimt on t ho lower slab are depiotrvi l^fikshinl at t hft right ond and follower] 
on tho loft by thnxs di/udhapuruMha^ mpn.tsifntiijg the f'/takra, fiaMkhn and Khaffqu should roally bo taken to roproseni the 
four principal Syudhtvt of ViMhf.iu all iKuwinifit'd {affwUmpuriuihnf<)^ p»c., Kaiirnodakl (rrluh) at tho oxinmic right, followed 
by Sudo^ana-chakra (discus), ^ariiga-dhtuiush (horn bow), and Niviidakii-khaf]lgii (sword), the Janf one attacking 
tho demons Modliu and Kaitabha. 
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in showing nccuruU^ly how the panels originally stood. In addition to these, two 
smaller ones on tlu* projections of the ]>linth forming the third course on the west 
and east sides are also in nUv (PI. XXTV, h and c). For convenience and clarity 
I shall descrilx^ the various rc'liefs connecUHl with the Hama and Kpshna cults, as 
far as jiossibh;, in chronological ordtT and various other reliefs and fragments of a 
religious or secular character ther<‘after. The panels that are still in situ will bo so 
indicated in the text, since most of tlie others are in the sculpturt^ godown which was 
constructed to th(‘ east of the temple (compound and some others including certain 
architectural j>i(;(*cs, whi(^h are nuti(H^d later, are still lying in the compound. 

Rdmayaijta Scenea 

B,. 1: KtTmu red^.mning Ahalyd frrmlier ettr/te (2' 9''xl' 11"). It shows throe 
male figuri^s and one fejnale (1*1. XV, a). Of the former, one is an old ascetic 
seated on a raised st^at at the extreme right and telling thts rosary held in his right 
hand, and in a conx'sponding j)osition on the left a. youth holding a long bow in his 
left hand. Between them, in tlu* <‘entre background, stands another youth also with 
a bow in his left hand. At the feet of th(' seated youthful figure squats a lady in an 
extremely reverential attitude oflering him a flowtr with her right hand while he is 
touching her head with tin* right hand so as to bless her. The scene is laid amid 
trees with dense foliage in the hermitage of Oautama. Very likely it represents the 
delivijraneo of Ahalya (A/udyd-vddMm) by Sri Rama from the curse of her husband 
who during his absence had discovered her seduction by Indra in the garb of an 
ascetic in his own form, and condtunned her to a life of rigorous solitude in the grove 
till she was freed from it by the visit of i^ri Hama^. This event took place when the 
latter was accomj»anied by his brother Lakshmana and teacher Vifivftmitra on the 
occasion of his joiiriK'v to MithilS.. All the thixn; male figures show extreme grati- 
fication at the deliverance of Ahalya ii-om the abov<? fmrse, while the latter is full of 

gratefuhicsK to her saviour. 

11. 2: RdmUy SUd and Lak/thniatja going into exile {2' 6"xl' 9'). The panel 
shows three figuivs, two male and one female, walking side by side,^ the former carrying 
bows (PI. XV, h). Although the heads of the male figures are broken, the scene 
evidently de]>i(!ts the going into exile (vawt-gamana) of HS>ma, Lakshmam and Slt&. 

R. 3: (2' 9"x 1' 9") dei)ict8 three male and two female figures in a grove; those 
at the extr€?me ends art> nudes seatetl on ro(!ky eminences, while the third male 
figurt' holding a bow stands between them. In the centre foreground are two women, 
one seated at the feet of the left hand male figure and the other standing behind with 
her hands }>laced on the hca<l of th(^ former. Iii the lower ground to the right are 
shown two })cacocks. The scene may, jwrhaps, be identified with the visit of Rfima, 
Lakshmana and Slta t o t he hermitage of the sage Atri who is seated at the extreme 
right (PI. XVI, a). The ruihi with matted hair and a broad scarf across the chest 
(which being hachure<l may be a mlkala) is holding a Imok in his left hand, while his 

* R- H. Clrjilit-h» Vdlmtki Vol. Ciinto 48, pp. 211-14. 

4 In Orimth’ii troDAlation of Volmiki Ciuito XX, S7i« i» doHuribod hb WMlking between BAmn end 

LalnJiTOftoa. 
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right hand, which was doubled and raised possibly in the attitude of teaching, is 
broken. Next to him stands Lakshmuha at ease renting on his bow, while B&raa 
is seated on the left. Between them stands Anasuyft (wife of the sng<>) who has lovingly 
placed her hands on the head of SltA who is seated in the act of adoring her with 
malya and attgaraga}. 

R. 4‘ shows Lakahmaita mutUating Svrpamkha in the- presenett of Hama and Sil-5 
(2' Si'-xT 9'). It has already been identified with the well known scone, in the 
PafLohavatl forest, of Lakshmana cutting off the nose an<l ears of the female demon 
l§urpanakh&’ (PI. XVII, a). At the extreme right is seated R&ina with his longbow 
in the left hand and raising the right one (which is broken) probably ordering ].<aksh- 
mana to deform SurpanakhS, but Slta stands terrified between the two with her right 
hand placed on the breast and the left with the thumb and next finger doubled up and 
the remaining three pointing to ^urpanakha. Lakshmana, hf>1(ling a. sword in his 
upraised right hand and the hair of SurjianakhS. in his loft is about h) mutilaU* her.* 

B. 6 : Rama shooting an arrow and Jjakshmamt stringing his hmv (2' I'x 1' 9*). 
It depicts two male figun^s in a forest typified by an ASoka tm* (PI. X.VI, 6). The 
figure on the proper left is of full-grown statun"! shown in the act of shooting an 
arrow from a bow, and beside him is a youthful archer stringing his bow. The head 
of the former is broken and that of the latttfr shows mjvtted hair. Both wear the 
chhannavira ornament and short loin cloth. The larger figure also wears a scarf 
which is tied round the waist and is hanging down from the thigh. It has been 
suggested by I). R. Sahni** that the pair repnwnt s Ililmn and Lakshmana. If the 
smaller figure is Lakshmana, probably standing as a guard, the scene might 
possibly refer to the incident of Rama’s killing Rakshasas in thc! Bandaka forest, 
despatched by Khara at the instance of 6urpanakha.* 

R. 6 : Ahductwm of SUa by Rdvarn (height T 2"). It shows the bust of a female 
figure with mutilated face. Her gaze is that of a terrified person. From over her 
right shoulder is seen the arm of a gigantic, figure presumably male, in the act of forci- 
bly seizing her. As the existing height of the seulptxm! is 1' 2" and the panel presumably 
accommodated also a giant male figure, it is likely that the woman had fallen on the 
ground and the male figure had to stoop te lift her. If so, thc scone may be taken to 
rtxpresent the abduction of SiU by Ravana^ Tlie piec?e is, however, too fragmentary 
to allow of anything »nore than a mere surmise. 

B. 7: Garlanding ofSvgrim by Lakshmam in the presence of Rama (1' 3'x 1' 2'). 
It shows three standing figures ; the two to left, each fjarrying a bow and wexiring 
chhannavira, are Rftma and l^Akshmana and the third one, which has a monkey face. 


» I’omer pwiol in tho hoiiUi fuw* wnl Uio jioxt oiin iJso *too«l on thnt fiwo. Cf. 

*^•^1 n.Saimi, A. J‘. H. St Ji. Mont., N.C. 1018. p. 7, 

* A. P. JR.. B, dr B, Motu., N. 0„ 1018, p. 7. 

• Cf. OrflSUi, op. eit., pp. 808-*. 

’ Of. /W.t PP- 846-46. 

18 D.Q. of Ardi. 
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38 Sugriva (PI. XVII, 6). Lakahmana holds a gai-land in his hands intended for the 
monkey chief which is then shown actually round the 3ieck ol‘ the latter. Sugriva, 
it may be pointed out, was the monkey <'hief whost' alliance was valuable in Jtama's 
light against the demons. The scen«? represents the garlanding with gnjapnshpi 
(also known as nagnpvahjn) of Siigriva by Lakshmaiia- bcfoie he? was sent to face his 
brother, Vali in miitual coin bat.' 


R. 8 : (J' 4* Xl') (PI. XVII, c). This j)anel is broki'^n transvcrs<?ly from top 
to bottom. The exi.sting portion shows four figures. Of tlit^se, oi3e is the monkey 
king Sugrfva rec:lining on the ground, fa<‘ing h'ft. Icjst in the trance of m(;rriinent. and 
intoxication of wine, and holding a flower i3i his 3 ight hand. BeJiind him stands 
Kiima, his wife, and seated to her right is a young man (much mutilated), pn'sumably 
iSfignda, his nephew, both <if whom are luging Sugriva with their hands to lise uj); 
and receive w'ith due courtesy Lakslimann whost' figui-e is h3'okeu away. To the 
left of Rnnia sfautls Hanuman joining in the sanu* counsti so as to jjacafy the wrath 
of Lakshmana and assure him of 3‘eady help in the nicovery of iSitfi.'* 


R. 0 : Jiarmin threateMtng iSffii in the jisoht-rafihl (2' X I' G"). Tliis jjanel is (?x- 
tremely fragmcntaTy and shows the torso of a large mal<‘ figure standing <*n the I’ight. 
in a very threatening att itude ami e1os(‘ to him a iV-male figiue whose face {uid part 
of the low^r legs are niissing (PI. XVIT. d). Froit» her ])0s*‘ she apju'ai'S to he tui'iiing 
away from the giant male flgjire. Tlu* st-ene possibly rej)j<-sents Ravana in angi-y 
mood in the A4oka-vatikil at Sita's defiance to meet his advances.-'* In view of the 
’ very fragmentary nature of tlu? seeiu' the suggestion is T3le3•<^ly tentative. 


R. 10 : (lO'xl' O') (PI. XVII, e). 'I’his fragment dejuets a monkey figniti in 
flight tijiholding a mountain, possibly Hanuman carrying a p<‘ak of the IlJiniilaya 
with 3ffitn-mnji*;anf- h<>rl> in order to i‘<*vive Lakshmaiia from the swoon into which 
he had fallen while fighting with Mcghanada.''. 

Kfishmi ftemejt 

M. I; Birth nUtry of Kri eh na (2' T'xl' 8"). It shows a Amiale and a male ilguro 
standing side by side, tlu* fomjer in the act of lianding over a male child to th(^ latter 
(PI. XVIIT, «). The scene may h(‘ identified as the hirth-story of Kj-ishna, who 
imn«ediat<’:ly after he was l)03-3i inside a ])risoTi at Mathin-a is st.ated to have been 
transfem'd by bis fatber Vasudt-va to tbc <-nre of bis friend NandaaiGokulain order 
to save the <‘hild from the homicidal wrath of Knhisa, the king of Mathura'’. Tlie 
expression on tlu' face of the lady (Devaki) is of i-t'gietfiil parting with the child but 
that of Vasudeva shows satisfaction with his mission tf) savt* the baby. 

M. 2 : I’lie panel showing Narnia ami Yaeada ftmifling Bnlndeva and Kriehva 
(2' T'xl' n") in eitv. abuts to the north of the corner formed by th(i flight of steps 

^ f'f. VWmU'i Variittifinm, Kitthkiwlla Kavtiff* 12. 

* Sfirgfi 21, 

» rf, 7Wrf.. p. 480. 

^ \&wtk4 PHundyafttnit YvddhakS-infa, Sart'Ui 74 

® <T Turdijia, Pt. V., r»iito 3. 
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leading to the e-ntrarieo of th<? shritie. It ahows a maJe and a female figure standing 
side l)y sid(', each with a male child hehl in the arms. Tlu' female figure wears a long 
tiinie {kuriu) ojx'ji along t.h<^ left sidc^ and a long flowing skirt {dprnjuulim, modern 
In/iari^d). Her Iiead is ecivcTf^d M'il.h a thick orhul in tJu! fashion of a t..yj)ieal Punjabi 
jlyUmma, the ends of whicli are tied in a knot (PI, XIX, «). The mak' figure with 
mutilated face wtrars a necklace and armlets, a jiromiiient. stiarf girdling tht‘ fim^ly 
crease«l loin-cloth, liehiml Jiirn is a lunnpi'd bull and behind the female figure aiv 
two eows, all seated, 'flu* figures se<fm to represent Nanda, chief of the cowherds 
and his wife Yasoda canying in their arms tin* jjair of divine tliilditiij, 
Baladeva and Krishna.' 

M. 3 : BuiA of JSaikda foiulliMf Knuhvu (I' 4"vll''). This fragment, iniu'cly 
slum's at the right hand side the bust (witli broken tVice) of a standing male figure 
fondling a male eliiUl held in both hands (PI. X.\' I, d). In front, of liim arcs traens of 
the lowcsr end of a skirt. whi<-h iiidicabss that a. female figure stood aiongsidcs. In tins 
stylo of hair and (h'tail.s of onuinu'ut atioii the ligurc' i>s similar to that of Nanda 
in M. 2 (1*1. XIX. «). It is tlu'refons not unlikcsiy tbat this represesnUsd the foridliitg 
of Sri Krishna by bis fosb'i* jiarc'iits affitr ids removal from ])rison to (fi>kula. 

M. 4 : Krijfhtui hurling a mrt (2' 6"x2'). It d(*pi<;is a child lying on a small 
cushione,d e.ot show'ii in the act of hurling aloft wilb his left, leg a rectangular box- 
lik(^ cart full of jars (pr«*sinii,ibly containing milk, crunl a.nd butter) which are shown to 
have k>ppled.“ 'fhe child holds by the iu*.ek a jieacock in his right hand. To the 
Icjft, of this .s(?eue stands, ocinijilctely lK*wildered, a huly with her right hand held to the 
chin exjiressive of’gr<‘a.t i-niotion. The other hand is jtlaccxl cm the thigh (PI. XVIH, 
/>). The huly, be it neled. wears the same long tunic, skirt mul jhnmnid as her 
(;()unterpart m M. 2 (PI. XIX, «). The scene is iimloulitedly t.o be. identiriod with 
.sftknfaliifj ol Srl. Krishna and Is oju^ of his well known childish jiranks of supematiirai 
power. Yasoda, being a cowherd woman, is stiown wit h dress appropriak* to persons 
of lier class and this makes an obvious contrast, with th(^ princely dress of Devuki 
inM.l(PL XVIIT, «). Devaki. is sliovvn wciariiig a muktumikak/ihaht, a scarf 
(lUltmt/ti) and a lower garment {aufunya) on wliich is an elaborate girdle (meklMlu) 
of fiv(' strings, She wears lotus ear-rings, olabora.tc armlets, bracelets and anklete. 
Her hair is arranged in small sjiiral curls i-ouiid the forehead and is also combed 
baclc in larger tresses in the form of a chignon the lower end of which is again shown 
falling ovia* the right shoulder and is doubled u]) in padded formation. 

M. 5 : KrlshtMt wUzing Kfitimi hy hair (I' 2''x3J"). Small fragment showing the 
head of a male figure wliose dishevelled hair has been firmly eaught by the. arm of 
another figure no longta' extant. (PI. XXT, c). This may bo connecticd wit.h the* 
killing of Kaiitsa w’liom Ki'ishna is said to have sc^izc^d liy tlie hah' and hurled down®. 

^ Tho ivcljoinm^ [)aijo] Kiif>win;$ iliM pr>JUi) liali ant] VuTiiuiuivatAra in at p. 10 injra m lis to allow 

of tho cultwiHti doMoriplion in ohronoloj^ioal oriior an far lUf poa^ildo. 


* Cf> Vishnu I^umna., n. V.* ( *aiito 0, J. 6. 
* Cf. thrt/., Cantu 20» vorsns 80-88 
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M. 6 ; Woman concealing her breasts. It shows the torso of a nude figure ooyeT* 
ing her breasts with both hands, possibly connected with the stealing of dothes of the 
Gopis (chiraharaifa) by Kpishna (FI. XXI, a). 

M. 7 : (1' x9*). The fragment shows the torso of a female figure wearing a long 
knrtu and skirt similar to those worn by YomdS. in M. 2 (PL XXI, e). Her right 
hand is raised up as if to support something held over head which is no longer extant 
but which from the oblique position of Uie two breasts may be presumed to have been 
slightly tilted to the right. The figure possibly represented a cowherd woman. 

M. 8; (1' 10' x2' 1') KfiskvM receiving his friend Sudamd. Krishna in the centre 
is eleganUy attired, wearing his hair in a gorgeous wig of flowing altdedvoK. To his 
left stands Sud&mfi, his BrAhmana friend, leaning on his crooked staff. To Krishna’s 
right stands his wife Rnkmi^I bewOdered at his unexpected freedom with the Br&h- 
maua (FI. XIX, c). 

The above panels offer earliest sculptural evidence of the popularity of' the 
Krishna story in the Gupta period. 

Vishnu and his avataras 

V. 1 : (height 1' 10' ; length 1' 8'). Vishnu shaded by a seven-hooded snake 
canopy. Lower portion from waist downwards broken (FI. XXII, a). He has four 
hands all of which are broken, only the chakra in the right hand remaining ; wears 
a high kirita-niukvta profusely ornamented, of which the upper edge shows a fillet 
of flowers. The frizzled locks of hair fall on both shoulders. 

V. 2 : (r2^'Xl' 2^"). Vishnu (head and shoulders preserved) wearing elaborately 
adorned mukuta below which the hair frizzles are shown falling in four tiers. This 
is a very imposing figure (FI. XXII, b). 

V. 3 : (1' 4J'x 1' 4J'). Head and bust of Vishnu wearing an elaborately orna- 
mented mukuta adorned with pearl festoons and floral patterns. Heavy locks of 
frizzled hair falling on shoulders (PI. XXII, d). 

V. 4 : (height 10}').. Torso. To judge from the ornament round the neck of V. 3 
it is likely to have been that of Vishnu (PI. XXIII, 6). 

V. 6 : (»n sUUf 2'8'x2'). Shows four figures three of which are mutilated (PI. 
XIX, b). Of the two principal figures, the right hand one is seated on a raised 
chauH slightly tilted, and the other is standing with his left foot firinly implanted on 
the ground and the hand resting on the hip, while the right leg is kept aslant. Be- 
tween the two principal figures is the bust of a young asc^etic figure which seems to 
spring from the right hip of the standing giant figure. The person seated on the 
throne wears a crown and other ornaments. His right hand seems to be raised in 
wonder and the left leg is supported by a dwarf attendant. Though much mutilated, 
the scene probably depicts the story of Vishnu in his Vftmana incarnation. 
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If this be correct, the figure on the right re])re8ent8 king Bali witli the young 
Brahmacharin, Vatu-Vfiniana, in front of him b<‘gging apace equal to thnw 
strides.. The boon having been grunted, the latter has now transforinwl himself 
into his expanded divine form to the utter discomfiture of the proud king Bali. 

V. 6 ; (height 2'2j*, I. Narasiiiiha in a rhaifya window which projettts 

from a rectangular background crowned by a HrUimvk/ta emitting ciTepers. 'J’hia 
presumably crowned the third storey petiimciil on one aide. The god is seated on 
a full blown lotus and has gMa and cJuikra in his right hands, ^ankha in the upper left 
hand, while the lower left is resting on the; thigh. Ti» his left is u s(‘ated worshijiper 
with folded hands. At each of the dips of the bifoliatit medallion is a AankJia, the 
outer ends of the triangle being ornamented with iloral arabesque (PI. XXIT, v). 

MweeJUmexms relief ft 

S. 1: (height 1'). Torso like that of No. 21 show'ing a beaded torque. As it 
wears a snake prominently round the m'>ek it is likely to have been the bust of ^iva. 

S. 2 : (height 1 ' 4'). Upper half of a haloctl four-armed female figure wearing 
matted locks of hair and deer akin over her left shoulder (PI. XXlll, d). All the 
hands are broken. Probably Svayahiprabha^ who is desciibtHl in the Jiamuyaiaift 
as an effulgent female aserttic wearing black diM.s‘ skin (krishwljiwitnbara) and is a 
companion of the nymph (apeard) H<an&. HanMman met. her t>ri his way t^i liatika 
in quest of Sit&. 

Reliefs oft prf^erMtms of the jdinth 

P. 1: (length 3' I'x height 11* x side 10*). There is a frieze of window pattern 
in sifn on the south projection of the west face of the plinth at the h^vel of the third 
course between the flight of steps and the corner shrine on that side. The friezet 
consists of eleven windows, viz., tw'o on each of the side facets and seven in front (PI, 
XXIV, 6). The extreme end ones, which are empty, are archiv'd and the adjoining 
ones rectangular. The rectangular side windows and each of the three sunk arched 
windows in front contain a woman standing with four rectangular raised panels 
between them, each containing dampati figure's. The figures of solitary women stand 
in various attitudes but the one at the south sidt* facet has her left hand placed on 
the head of a small boy standing to her left. On the front face the dampaii scenes 
show from left to right first the husband and wife standing side by side in an amorous 
attitude, the man having placed his left arm on the shoulder of th<! female. The 
next panel, which rather skilfully causes a delusion os to the legs of the male and 
female figures, shows the woman, with her left leg crossed behind the right one, 
completely reclined against the male figure round whom site entwinea her right arm. 
The male, too, fondles the breast of the female with his right hand and embraces her 
with the other. In the next panel they stand up side by side (unbnuiing each other. 
Then, in the next panel the woman has completely reclined against the man 

♦Ilia time with head bent forward, the left hand being placcHl on the scarf of the man^s 

* tUmagoMO, KiMrindha Kthnia. Sargan 51 - 62 . 
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dhdt-t nnd the oth<M doubled and supj>ortt!!<l by the .man's right hand while his other 
hand holds up the end of the dhM% of the female companion. 

P. 2: (length 3' 2" X height 10* x side 6"), The next frieze »» #47% on tlie northern 
))rojection of th<i east fatx* slu»\vs nine panels, viz., on<i at each side and seven in frojit 
consisting of foui' raised panels alternating with thrt'e sunk ones. Of the thrcx^ sunk 
panels two show foliated scroll and the central one the bust of a lady under an arched 
window (PI. XXrV, r). Of the two feinalt-s at the side facets the one looking south 
is ]>liicking flowers with her right liand fnnn a tret' under which sht' is standing, 
while the ctnTesjioncliiig figurt' facing nt>rlh is ])olding a twisUitl garland w'ith both 
hands. I'he tour raised facets in front show dawpall figures. The figures to right 
show tin? man in a. et)a.xing attitude while the w'oman is irjtiifferent, but in iht? 
next pant?!, the man is 1 iirning aw-ay and the woman t?ml>raeing from behind clings 
to him. Curiously, with the thtol seem? wht?re llu? ivlatsve position t)f the 
coiiph? is revc'i'sed, the wontan seems to ht? declining the man’s advances, 
but in the fourth seeiu? they stn.?!!! to have reeoneiled with eatih other and arc shown 
in embrace. 


P. 3 : (length 4' 2* X h(?ighi 7" Xsi<ie 1*). I'his is a carved frieze from one of the 
projections of the plinth (PJ. XXIV', a). Jt shows four pilasters betw(?eji which th(?re 
are three arched window' motifs in frojit and one at i-ach of the side? facets also each 
with a beaded border. Sup])oi‘ting each pilaster is a pair of fat dwarfs seated side by 
side, this motif b(?iiig commonly cmploytHl in this manner in early architectun? also. 


P. 4 ; (!' Sr Xl' 3"). Tliis panel shows a eouph? in an amorous attitude (PI. 
XX 111, c). The femjili? figure looking left stauets on h<'r left foot with the right 
doubled up and pla<?«?d on tljc hip of her nude? comjiari.ion who has ejiibiueed herfrom 
behind. HisJi?ftIiandtouohesth«'chint)f tbelenmleteimpunion. A male figui’C to left 
stands at ease holding a flower in the right hand above, the shouid(;r ar>d tins left at 
the hip over the scarf, .lie has frizzled hair, of which the loc?ks are shown falling on 
the left shoxilch?!', and w cai's discoid ear-rings, lU'cklaee. armlets and wristlets. 


P. 6 : (1' 11 *X 1' 4"). Panel showing a mah? figure? stondiiig by a pilast<?r hold- 
ing with both hands a chevroned ohj(?t?t which may he a tojm? or leather. He wears 
a wig of concentric semi-circles, a two stringed neoklaee, armlet {%agfi-v<daya), wrist- 
let and girdle. The scarf is hanging down loos(?ly in front. 

P. 6 : (1' 9*x 1' 1*). Panel showing d^mpali j»air, the head of the male figure 
to right being broken. The male figure stands reciliniiig with his left arm against the 
right shoulder and head of his ft'inale comjxanion. In order to hold his left arm m 
that position he has interlocked the forefinger and thumb of both hands. Tlie female 
is standing with a flower in lujr right liand and the flowing scarf in the left. 

P. 7 : (1' 6|"xl' 1*). Damjxtti couple (PI. XX, d). The male on the left 
is resting his right arm on the shoulder of his female? companion who gazes towards 
him with eyes half-dosed; her left arm, not being indicated, was presumably in embrace 
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from li(?hind. 'Jlic rnalr ligiiiv hoUls n llcjwor in his U^li hajid lu'ld at the Mhoitlder. 
Tt will be nolieed that the Avig ol’ the male j}gin*e, tor tht* IVontal protulK^ranc^e, 

is similar to that o{ the lignre i?i W 5, whih' ihe beads ol the lemaleV girdle Itang in 
sciiii-eircruhir tes1(H)ns lila^ that otihr* hanale iignre in .l\ b. 


P. 8 : (L>' 
and the father 


>; I 1!"). iShowsl'n e (email' hgnres slaiidiiig, the eeniral f>ne darna’ng 
lour, two on eitlier side, i ngaginl in j>hiying on musieal i list rumen ts. 


On eaeli o( tin* narrowc*!' sides is a ]Hit bellied d\\arf' snj»j*or1 ing the <'Tita.hlat\jre (PI, 


XX.V, 


0: 11"). Similar to Ihe above, but the daiuM* is in full .SAving (PI. 

XXV, a, IciwM'v). 


P. 10 : (!{' 5" xl' i' ). Df'Mcts II 11 V 1 ' .‘4«‘}»fuvii(? s<!rn(^p (PI. XXV, h). To }»u)jM'r 
rifrht is n ^roup oj' fimirt-s siiowinw u loving (rou;>lt‘ witli ti fcinulf alli'niiaiit to 

right. Ill tlio <;<*nlrf sliuitis a tail iadv willi gj’ax'clul niirn j>rof’iis('ly oriuinionk'd. 
Hrr Jfl’t haiKl is on <lu‘ lii]» ;uul tin* right at (lie shoiiidor Imt llu' objoft. hold 

in it is broken. To Iht left is tla* male figure who has pla<‘«sl his right lia.nd on the 
shoulder of th(> lady aiu! the left <im his (|f»wing scarf whi('l) lias soinewJuit slipjicd 
down in exeitenient. Jt may be noted fhat- the j>rinci]ial lady stands on her left 
leg with her righi crossed from behind, and ih<‘ legs of the altmidant fiunale figure 
are also lield in the same jM»se. The middle s«tene shows a eonjile seated on a. low seat. 
The left hand of the male liguj'e to right is in embraei? of the female eorn|)anion, 
W'hilo liis rigid hoUfs a winc! cup in front of bis elu'st. The woman reelines on her 
right liand which is kivingly jilaeed on tin* doubled, leg of the man and h(‘r left harnl 
holds Avliat may be a fan. The wig worn by niali* fignn's in lliese scenes is .similar 
to that on the male tiirun* in P. A and P. 7. The third se'enc rm the h‘ft shows five 
femah* figures of wliom tin* eeniral oiu* is ilancing and tin* n'tnainiiig four arc playing 
on musical inst rumen Is, such as inrhlfingn, cymbals, (de. 


P. 11 ; (2' 7"x 1' i"). The scene eonsisis of tw'o male figun's seaksl side by sidi? 
on rocky seats in a grovi* r('j(Ti*sented ]>y two t.rces with eonveidionalised foliage (PI. 
XX, «). Kai-li figure has jilaced bi.s doubled right Ic'g on the seat while the left 
one is resting on the ground, and holds a. eliib, the rigid, one in his i-ight hand and the 
left, one in his left. 'Hn* left hainl f>f Ihe former holds a flow«?r, while- the right hand 
of thel(*ft one is plaex'don the knee, .rnu simk ])ancJ to Ihe hrft is u knotk‘d ere<*jicr, 
the rest of the ]uinel being broken. 

1*. 12; (r4''xlH''). This is brokirii along the left lower eoriier (PI. XX, 6). It 
shows ihm* figim's, a lad^' in the centn* bolding her Ud’t band at the bmtst with a 
male ligiuv on either sidi*, each with a elnb in bis outer band, 'fhe male figures 
with staring eyes nve in a tlireateniiig mo<id, the rigid liand one having actually placed 
his hand on the adjoining shoulder of ihe female figure. 


P. 13 : (5'xr ^"l. This consists of fi VC jianels, thpc>e raised and two ixiuntorsiink 
(PI. XX, c). Beginning from right, the first panel has altogether diHapjiearcd, 
but to judge from the seones on the remaining two raisi'd panels, it is likelv that two 
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waTnors stood in this side by side. Then follows a countersunk panel showing a 
regardant seated peacock with foliated tail. The central panel shows two warriors 
each with a club in his right hand and with left foot of the right hand figure inter* 
locked with the right one of the other n^ady to strike each other in actual combat. 
The next countersunk panel shows a quincunx of Mvantikas posed obliquely. The 
third raised panel, which marks the end of the combat, shows that each warrior struck 
a mortal blow at the other and both dropped down dead on the ground in opposite 
direction each with the mace by his side. 

The above three panels seem to portray the story of Sunda and Upasunda, sons 
of Nikumbha, born of the family of Hiranyakoflipu. Having performed great penances 
they were granted a boon by the god Brahma which mode them immune irom 
being killed by anyone except each other. They were therefore very conceited and 
proud of their prowess and began to harass the gods, fifthin and mortals at whose com- 
bined request Brahma devistid a means to kill them in mutual combat. He therefore 
instructed ViSvakarmfi. to creat'tf an extraordinarOy beautiful damsel (in the form of 
Tilottamfi). She approached the two brothers w'ho vied with each other to have her. 
As she was caught by both of th(«m by the arms, Sunda, the older brother, 
oidiiod Upasunda to tmd Tilottama as his mother, but the latter said she was his 
wife and as such should be like a daughter to hun. This led to mutual combat re- 
sulting in the annihilation of both. Tlie first part of the story shows them seated at 
ease on rocky eminences after w'inning the boon from Brahma and establishing them- 
selves in the world. Then follows their struggle to win over Tilottamfi. and since 
there was no agrcHunent as to who should have her, the actual combat is depicted 
in the next scene which ended in their mutual destruction as shown in the finale 
where they lie dead by the side of each other in opptsite directions. The story is 
related in the Adiparva of the MuhaMidraia, Sargas 229-32^. 

Architectural memhertt 

A. 1 ; This is divided into five jianels, of which the? middle and end ones show 
windows each with the bust of a woman (PI. XXV, c lower). Between them 
in each of the raised jNinels with beaded border stands a dwarf, the right one playing 
on cymbals and the left one on a drum. 

A. 2 and A. 3 : (3' 6' x 2' 8' X 1' Y)- Thest? are similar to A.l, and show ' four 
panels, i.e., two with busts of women in windows and two with dwarfs standing or 
dancing (PI. XXV, c, upper). 

A. 4 : (2' I'x l ^*). This is broken at the right side and consists of three panels. 
In the e4}ntral panel is a lady wearing a heavy wig seated in a window and there is 
a dancing dwarf in each of the adjoining panels. 

A. 5 : (2' 1 ' X 11"). This, again, is broken at the right and shows only two panels, 
one with the bust of a woman and the other with a dancing dwarf. 

* T. B. Kriebnacliarya’ii Edition, Bombay, 1006 , 
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I. 1:^(1 1 X 1 ). Shows torso of a ntalc liyuro holdinjr siunothiii}! with both 
hands at liis hivast. his loil is llu* blurixMi fiinirt^ of an altonduiit. 

h. 2 : (t) \!)1 ). Tin* uyijK-r part shows iho Imst of a \oim»: inah* liguiv wearing 
a h<*avy wig with s(Mni fir<-ularooneen1rie frizzles of Iniir and pr<»tnb(T- 
aneeiii ii'ont. Both hamis an* broktai and. it is not elear what is indieated behind 
his left slionhh'r. 

K. d: (i)*x8*). Panel siiowing the lower j>arl of a female tiguiv, similar to that 
of Yasoda, wvaring lojig flowing skirl, with a l»ovin<^ h*g to ht‘r left. 

F. 4: 'Porso of a fi male Jignre wearing kurtn and a lahtugii or ]>lea1t?d 

skirt as worn by Yasoda in M. 2. 


motif ft or, thr stLfuiro- 

ThcMt* are niiineions fragments ami some tadirtr pieees of the r//n/V//a-windo\v 
motifs lying in the eianjionnd t>f tin* (emj»l<‘ and som<‘ als<i in t ht^ seiiipt ore godown. 
As till' (oinj'.oiir.d is erowdtd with (.>ther temples, and there is a latia* (liijtta one to 
mirth, a inimbei’ of ar» liitrf tural ]iie<-es belong to that shrim* also. It is not always 
easy to di.stingui.«h stray arehitei 1 nral jiieees of one from the other. 


A flat jneee(b. -1', ht. broken, si<le 1' T’', eireiilar medallion with lion head TJ* 
diameter) with dentil eorniee along the lower edge and a lion head in <'aieh of the 
two ehiiitya windows (PJ, X-XVf. c). Jt is a eomplete eimtral jiie('t* slojiing. on the 
sides. There is a rough tenon at its toji in front of w'hieh there are traees of two lirokeu 
windows and along its back dow(‘I Iioles for binding it to the core. 


(Vw/tjt/o-window (height 2' O’) showing a eelestial Hying to right, with a garland 
in a. leafy TM'wptaele in his left hand of which the upper part is.-lield with his right 
hand. The folds of his searf are Hying about realist, icvilly in the air and so also a heavy 
flowerj' roll ovei* his ljea<l. 

C^iiltya-window (L. 2' JO’, liroken to left) showing a eorpulont seated figure, in 
the medallion. 


C7/*ai7ya-wimloM' (ht. 1' 0’ without temm, half L. 2' 5’). Broken to left. The 
pilaster along the broken edge* would come in thc^ centre so that originally there were 
two bifoliat<5 c/icMfyns-wdiidow's side by side. In tlie existing comjilete wdndow is a 
eorjjulent Hgure with elaborate headdress on an ornamonted raised seat looking left. 

Vidyadlutm C(;.jple flying to right (J.*. 3' 4’, ht. 1' fi’ without tenon, 
PI. XXVI, b). The ft'male is supported on the right leg and arm of the male. Half 
cli^iilya-window with pilaster -to pn)]wr right. 1'his piectj is very art istic. Broken 
to left. 

iMtar Oupla j,anel.« 

L. G. 1 : (2' 3*x4', the earvc^l portion being 2' U" long). This shows two 
amorous couples, each standing inside a niche separated by a pilaster. The vertical 

31 D. G. of Aroli. 
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rectangular groove (5|*x2*) on the left cut into a rough surface indicates that 
this panel was placed in the comer and into its groove was fitted the tenon of 
the adjoining panel No. L. G. 2. 

L. G. 2 : (3' 4' X 2' 3*). This consists of two nichcis with standing figures separ- 
ated by a pilaster (PI. XXVI, a). The right hand one show s an amorous couple and 
a dwarf attendant meJining on a staff with both hands. In the left niche is posed 
a couple, the woman w'ith a chanri in her right hand and the man with a flower 
bud, while the male attendant holds a flow'er in his right hand and a handled bag ^or 
basket in the left. 

On grounds of style, design and superficial relief these two appear to be later. 
The figures are rather stiff, the pilasters have brackets, not found so developed 
elsewhere and the foliage, kitUimvkh(tft, lotu8c^8 and the pot-and-foliage stylised as 
compared with the same motifs on the Gupta temi>le and panels. They may belong 
to the later Gupta temple immcMliately to north, of which only the moulded courses 
of the plinth have survived. 

L. G. 3 ; (ht. 1' fij"). Vislniu wearing high kiritamukvta sedated on four-legged 
chair in a c/icritj^i-window. Half of this medallion is brokem. The up}M>r Ic^ft hand 
holds the sankha and the low'cr is placed on the thigh, while the chakra is showm aslant 
against the medallion. Artistic but later. 

Krishna hurling discus (12'x9*). It shows the bust of a male figure, wearing 
crown, in the act of hurling a discus or chakra held in his right hand, while the fluted 
shield in his left hand is raised aloft over his head to allow' of full force btung exerted. 
This possibly represents the scene of Sri Krishna hurling his chakra against his enemy 
SiiiupSla^. 


Krishna subduing fire. Fragment showing a male figure wearing only a langoti 
seated with legs doubled up and arms crossed and placed on the chest in front of fire 
which is shown with rising flames. Behind him the head of a cow suggests that the 
figure might be of a cow -herd companion of Krishna. The scene may have represent- 
ed Krishna subduing the fore.st fire.‘ 

Woman offering a child to her male com.panion (1' 1' x 1' 4^'). Fragment broken 
across the top and left hand side. It shows a male and a female figure standing, the 
latter with a child in her arms whom she is offering to her male companion who, how- 
ever, stands indifferent. 

Banumdn^s first meeting with Rama (ht. 7'). Fragment showing the bust of a 
monkey figure looking to right, probably Haniimfin holding up his right hand with 
palm outwards and the left across the waist. The rest of the panel is missing. The 
fragment may, however, represent Hanuman at the time of his first meeting with 
BAma.*. 

* Bhugavaia Purdva : Skandha X, Adhydjfa 74. verae 48. 

* JMd. Skandha X, Adhydya 17. 

* Of. Griffith, op. eif.. p. 394. 
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Combat of Vali or Bali and Sv^grivaf HanSman vtmidiwj hthind*^ (1' 3* x 1'). Tho 
above scene leads on to the actual combat that took place In^tween the two brothers^ 
B&li ami SugrTva depiett^d on this fragment. Sugriva st'cius to have throw’n on the 
ground his opponent of whom only the left arm and fof>i have survived. Hnnrimfm 
is standing behind with a club. 

AfiUmwhtnent of Su^rim at thefeatn of Jtdnut (8^* x 11 "). The fragment shows on 
the right a monkey figure, prabably Sugriva, with club in his right hand, while his 
left ii pointing with the index linger to his tdiwk in atnaxenu'iit. In front of him was 
another figure, whost*. right hand is raiw^d aslant and sin'iches over the head of Sugriva. 
This may possibly represent the astonislnnent t)f Sugriva at Rama's feat in picking 
the skeleton of Dundubhi and ])iercing seven tala t rw\s with an arrow at one sf.roke.* 

Monkeytf mrrying afonesfor brulge.-constrmction (height 1' 2*X Si'). Show’s busts 
of three monkeys in a row' carrying overhead with both hands boulders for making 
a bridge* across the sea at Setubandha Raines varam. 

Krifthiyi killing the bull, demon (height 7"). It is a small fragimmt sliow'ing the 
head of a bull being seized by the honis with both hands by a figure in the act of 
twisting them round (PI. XX.T, b). The scene may be connected with Krishpa 
killing Dhmnikasura.'* 


PiUnre and other arr-hitertvml member/t 

Altogether five pillars, i.e., two large and three small ones, all tapering towai'ds 
the top, have beem found at and around the teinjile. Of these, tw'^o largo and one small 
are square in section, the remaining two being circular and fluted (PI. XII). With 
the ex(?eption of a small pillar they were all found by Cunningham on the temple 
plinth and have been removed to the siuilpture godowm wher<^ the large oiuis are 
erected on inther sitle of the godown jKireh. 

Pillar No. 1. The pillar to left of the jHirch is 9' 1 * high, and 1 ' 8 . 5 * square at the 
base diminishing to 1' 4|* square at the top ((*1. XllI, «). At its base is a 6* 
band relieved on each side with two couchant lions fachig ojqiosite directions; the 
faces on the adjoining sides meet at the corners so as to make the full profile of the 
animal head. Between them are the full fact* and fore jiaws of another lion. Again, 
at the centre of the pillar there is a broad, raised band (7 J * high ) with a flowered cr«iep<;r 
going round (PI. XIV, a-c). The scheme of this band consists of a foliate flower 
in the centre of each face, the calyx of w’hich is round or diamond-shaped on oppo- 
site sides, the remaining spaces on each side being filled by half flowers terminating 
at the comers. Immediately above this band is a rosette border at the corners of 
which rises a bold creeper spreading inwards on tw'o adjoining facets, the concavity 
madt* by the octagonal fluting at this point being made to emphasize the depth 

1 Tbifl Atone in of buff and not led colour and the workmanship of the relief ia of a later date. Tliia obvioualy belonged 
to another temple but hoa been included for tlie continuity of tho narrative. 

■ Jtdindyania, Kishkindhd Kd^^a^ Sargas 11<12* 

» Cf. Griffith, op. eit., p. 632. 

* Of- VMfiu Purd^a, Canto 14, 
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and luxurious naturtJ of thei ere(?jjei’.s, whilt? the space on each of the remaining 
facfets is relieved by u full bhjwn lotus. This jaselU>-and-creeiKjr border is but the 
framing on each sitle of a sunk, three quartc'r circular medallion containing a highly 
artistic reluff, the subject in each case being a stalwart male figure, with hair luxu- 
riotisly di'essed, seated in the centn* on a raisinl seat with a female figure on eitlusr 
side in an amorous nttitud(>. The chairs are arrangivl in a row. The details are as 
follows: — 

East face. The male, somewhat- inebriated, holds a wine cup in his right hand, 
while the woman on that si<le is reclining on her hd’t hand which is placed on the 
dtnibled right leg of the male and ho!<ls a flower in the other hand. 'Phe woman on 
the left is resting her right hand on the left shoulder of th? mile whose left hand is 
placed on the thigh and the leg on the ground (PI. -\JV\ a). 

South fare. The male figure, with dnioping (•v<-s, holds a wine flask in his right 
hand and the left is j>laeed on the thigh of the leg restitjg on the ground. His right 
leg, doubled and raised, is h(‘ld by a twistctl scarf carried round his waist so as to rest 
on the left thigh of the female companion who is offering a cup with' her right hand 
kcj)t touching the man's knee and has jilaced her hd'l hand on his shoulder. The 
woman to h'ft, seated on her feel with doubled legs, is also half drow.sy but on a 
lower Hffat, and has plac(‘d her j-ight hand on the near arm of tlie male. All t he figures 
are intoxicated (PI. XfV, h). 

\VvM face. In this the male holds a flower in his right hand and the woman to 
left has placed her right Jiand on the doubhrd leg of the m,ale alongside the man's 
hand and holds a flower in her other harul. The woman to right is leaning full for- 
W'ard, her left arm being in (?mbrac(‘ from behind ajul right f)Vtn' the iippiu- arm of the 
male. All figures are (rompletely inmu^rsetl in pleasure (PI. XIV^ c). 

North fac-e. This is somewhat blurred. The male in the tfentrt^ holds uj) his 
right hand as if to cry halt to the meiTinuuit. 'Phe woman to Ids right has detached 
her hand from the male figure hut- that to left is still reclining her right hand on the 
man’s doubled and raist'd lt?g. This scene seems to mark a gradual return to nor- 
mality. 

Over the short octagonal portion comes a fluted squat vase with a garland base 
showing upturned foliage at the (romers (PI. XIII, a). Above this are two small., 
octagonal hands with palm leaves and flowered wreaths crowned finally by a sqimre 
member' wdth elaborate crec 2 )er ]iatterns. 

Between the central raised band and that above the lion frieze at the base, 
the plain surface is vertically inscribed with a line of ornate shell eharaett^rs on the 
south face alongside which is a Gupta inscription in two lines (see above , p. 3), also 
engraved vertically (1*1. XIII, c) which rea<ls : — 

(a) In shell characters: Sri Oovinda. 
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(6) In (]lu]>ta sfiipt: 

Jj.l. Kc^S.iHtp'uru-fifanii-patliyti-hhSgnvHUt- 

3^.2. Uot'iiMhii<y-(>4nm namuj 

J Wur ^o. J. To rifrlil of the porch. TliLs is JV U.]" Iiijih, 1' U" stj. jtl. the base 
tapering to 1 4,j al the lof) and in general similar to tin' j>il!.‘ir a1 Ihe left ( IM. XMl, 
b). fTere at the base is a s(|u:)t vas(‘ similar to the o;r.* below its s<|iiar<' toj)-niember 
both showing logits buds and flow<‘i‘s i.ssiiing f rom tliem and Inxiiriant turnttvers at the 
coriuTS. The broad band at f!i<* «'enfre eonsists on each sitle of a highly fo!iat<‘ flowt'r 
with round calyx and a hali-tlf)w<‘r Iroin fin* adjoining fa-e(‘ts ini ‘gral ing at tin* eorners. 
This garland is arranged in tin* form of a conliniions festoon with senii-t'ireular loops 
.strung togc'ther at tin* ealys. Above this come the thrt'e ciuarfer, eirenlar sunk mwlal- 
lion.s friiiVKHl like those on the oilier pillar. In lh<*se the scenes are varied (PI. Xl\’, 
</-/). 

Einitfuce. It shows a. wilh large foliate wings standing on either side of 

Ktdpui-rikfiha (PI. XJV’, d). It is interesting to eompare this with the same motif 
that fretjiieiitly oeeurs on the temple al Prainhanaii anti olhtu* davanest* monuments 
of the 81h-9th eenfiiries A. I). 

South f<tw. In this si r«»eky grove is r(*j»resent<>il hy a thiwer<?d lr<*<' in the hatrk- 
ground wherein are seatt'd on roeks ji imile in the centre and a. stpuitting female to 
Ilia left. At the right stands a t/tvae. ( PI. X 1 V, e). Tti judge frtim the half-elosed eyes 
of the female the <*«*n])le app(.*avs to b<( in a joyful mood, 'riie man's face and hainls 
are hroken. 

Wejft Tills show^ii two he.’«-de<l ainrhorites w-ith matted haii* facing 

each other and seated on stools with eri.ss-eross hands in a grove; under the 
shade of a tm* wilh outspread braneluNs (PI. XIV,/). In front is a long-neekcd water 
flask suBiiended from a tripod. I’lie elderly and emaciated figure to right may be 
Vtllmlkf in his asmmn narrating stories to Bhuiadvaja,“' but the suggi^sf ion is merely 
tentative. 

^Mesars Y. H. (Jnplfi' T^nin Snlihi rcrttl Omj inscripiinn iis fo]l(>ws {A. I\ H., 11. rf.- /./. Muns., N. C*., for the 

year ©inUng 3Ist Marrh. J9J.5. p/o and :Hst. Man.h. I»J«. p. 12 ri.-spfvtivi?ly): 

L. 2 Qticinduftjfa tidnam. 

Aoporcling to Dr. H. Oh. Ohluibra, Govorumo.it Kpigropliisr for India. tlit» f.orrcM?( roadiuK is : 

L. 1 [Srimutab Kc] jSa[rfi]/>t/rfi stwriijft7(//y^ 

L. 2 Oori/uif/ityfiflf/M ndma. 

•This is tjie liRine of the ilUiRlPioiis Hhugavafa Oovindn, vot»r>' of Die Lord of KoSiirapnm.’ 

Aooordini? to hiin. w/uiiii 'this iiaina. refers to thn saro! I- work (ropres^uting s iukha lijri or shell phiirAP.t<>irS) 

appearing iminodiatoly over the two linos offlio (hipta insoriptiun. u and d Imuiik writ-ton sormratfly and not- as a oon- 
Jiinoi letter. 

■Kafmlibt JiSmSyana. BShtkSv^a, Sanfa 3, v.»r<i«! 22. 
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North f<.tr.e. This in very much blurred. It, however, shows a youthful male on 
a raised seat in the c(‘ntre with a fenlalc^ standing to his right and perhaps another to 
left, but this is altogether gone. 

At the top, above the fluted vase, is a rectangular member, 1' 2* in height, 
showing on the east face a emeper with a half blown flower in the centre ; a 
rosette with foliage artistically turned on either side on the south ; a double knot 
made of the diagonally disj>osed flowered stalks in the (iontre, the space round which 
is filled with curved foliage on the west, but the north face is toinpleiely blurred. 

PiUur No. 3. This is the upper half of a square pillar similar to No. 1 in shape 
and ornamentation hut its low'<*r ijart is missing (PI. Xll, d). Its present height 
from top to its break at the plain j)art of the shaft is 5' 6* and the top 1' 1 sipiare. 
It is unfinished, the thm? <jviarter circular medallions abov'c the broad band of foliated 
flowers being as yet shown only in outline, hut the toj> jiortion with vase- and-foliago, 
flower, garland and Ic^afy patterns is properly finished. 

Pillar No. 4. This is squan' at the base and top where there is a squat fluted 
vase with upturned foliage at tlu^ eorners, the* rest of it with three circular bands 
being sixteen-sided with concave fluting (PI. XII, c). This is much smalkir than 
pillam Nos. 1 -3 describetl alK>ve. It is 6' 9* high and I ' 4" stpiai'e at the base and tapers 
to 1' IJ* stpiarci at the top. Immediately above the vase at the bottom stands, in 
easy posture, a woman at each corner with one foot on the ground and the other crossed 
from behind touching the groutul w’ith the toe, while the heel of the other foot is 
in contact with the heavy scarf held within the doubled right arm. One hand holds 
a flower, while the other rc‘8ts on the hij> {katihanUi). The band above these figures 
(tw'o of which are broken) is ornamented with a series of eight kirtUmukhoM and the 
next one above with an equal number of foliated flowers. I’he base of the upper 
vase shows a thick garland made of interlinked flow<>rs. Finally, the faces of the 
square abacus from right to left show a ktrtfimvkka; four diamond-shaped half- 
flowers in the arms of a diagonal (toss ; the circjular calyx of a flower with bifoliate 
creeper symmetrically drawn on either side, and a full-blown sun-flower. 

Pillar Nff. 5. In all n‘s])ect8 this is similar to No. 4. Its upper portion from the 
flowered base of the vase ujiwanis is missing. Height 6' 6]", base 1' 4* square. In 
each female figure at the corners of this pillar the right or left leg is shown to cross 
one behind the other. 



CHAPTER IV 


ART 

Ihe most artistic and profusely ornamentt*<l, if als<» the most dignifierl, figures 
are carved on tin* dtMjr-way and the thivt^ Jarg<‘ paiu^ls of (hijendra-inokslia, Nara- 
N&rilyana ami Ananla-sfiyi Vishnu oe«MiiTing on the Avest, north, east ami south 
sides respectively of the inain t<‘mple. Their expression and j)o.ses aiv suited to the 
various acts and purposes, AA’hieh each figun* \va-< intended to jH»rtrny. A 
prominent but common featniv is their trib/usnffn poa<^ u hieh is expn'ssed in Auirious 
attitudes, in a very natural and realistic manner without, the slightest affectation. 
In the euse of womk’H, flu* folds of skin on the abdomt'ii, r<*fc*iTed tti by classical 
Sanskrit writers like Ktiliiiasa as triralT-tt'.mugn, ami a ]ii*ninini‘nt fold Ik*Iow the chest 
f)f the pot-bellied dw'urfs, are dej)i(rt<*d with gr<*at effect. Most «»f the figun's exhi' 
bit in them grace, dignity and exi)ression, whi(^)t only a feeling artist, master of his 
own craft imbiuul Avitli a dee]) umlcrstanding of human feelings ami emotions, w'as 
capable of ))roducing. No in<T(! religious coiiA'cmtion, howsoevtT faithfully it might 
bo folloAA’ed in aceonlanee with the eanoiis of liUpu iVf7s/ros, could ha\'e jirodiuH'd a real 
wealth of art if it w’as not baeke<l hy mhapiate understamling of human jAsyehology 
in the absence of which it was liable to degenirration, a featiin* whi<!h b<*eotm‘s pro- 
gressively more and more aj»pi»rent in the deeademee wbic'h set in soon »».l'ter the 
zenith of art attained during the (jlu])ta jieriod Inid laien ()assi‘d. Wht“th*?r wc? look 
to the figures of the jiratikam^ and pmUhtriM, the g»irlaml-b(!aring iadit's, the g«Ml- 
dcsses Gaiiga and Yamuna, the damjHifi pairs, the atlases or dwarfs )ij>)iolding jKds 
with foliage from which emf!rg(*8 the bro)id diuitura hand or the heautifully entwined 
creepers AA’ith amorini shown in the lauds, tht< master hand of the artist is ail too 
apparent. 'J^he attitude of deep revereuw arul n>spec>t ])ortraycHl in the pratihdra';, 
ill the right hand pratihdri taking out a garland of flow«n*s wit h heu right hand from 
a fluted cup hold in the other, of the lt»ft-hand iiral/Utdn who has raist'd her right hand 
. with which she is touching the <-hin in deep adoration and the rapt attention of the 
ladies holding garlands in their right hands, oiniiot hut fail to irnpn^ss how clearly 
the artist has succeeded in translating their innermost fctilings which it was his 
purjiose to depict in resjxjct of the deity enshrined in the .sanctum, nor can the divine 
figures of Caiigd. and Yamuiux fail to impress by their dignity and insjiiro resjiect 
in the worshipper. 

For art, the panels of (fajendra-moksha and Ananta-sflyi Vishnu (PI. X) may he 
taken together. In the former, so far as the descent from heaven of Vishnu for the 
emancipation of the Gaja is coneernwl, there is rapidity of action which has at once 
been transformed by the artist into his beatific asiHH-t on tlie Nuga ami N&gl figures 
imploring forgiveness with folded hands ami the elejihant offering at the ft<et of the 
lord a bunch of lotus flowers with his upheld tusk as a token of homage and gratitude 
for his deliverance. The Ananta-sayi V'ishnn, on the other hand, depicts his peace- 
ful sleep to which he is lulled by T.iak8hml shampooing the feet, while the other gods 
who have come to pay their homage, viz., Karttikeya, Indra, Hara-Gaurl, etc. , show not 
only respect but rapid action both of themselves and their vdhanas racing through 
the sky. The slab below, depicting four personifiiMl weaxions and two demons shows 
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action in the first throe figurt^s from left, complacence in the fourtli an<l fifth who, 
along with their leader, are cjonfident of superior strength, while the lady (Kaumtxlaki 
at the extreme right is also disdainfully complacent. 

The penance of Nara-Narayana (PI. XI) who are shown immersed in deej) medi- 
tation with their miiuls turned to other- worldlincss and the .*ittaininent of salvation 
is a masterpiect! of art in siinjJicity, serenity and calmness. It may be pointed out 
in general that the pruicipal figures in each of the throe panels, n^ferred to above, 
and on the doorway, for shet'r dignity and grace as well as for the elaboration of the 
theme, which it was the ))iirpo8e of the cartist to depict, (easily dominant over the 
subordinate or subsidiary figures which have nevcu* beem allowed to rise equal 
to the former, although, as 1 have already pointed out, the artist has imparted to 
them also a touch of realism, viv'acity and feeling w’liich easily show their superiority 
over similar or ac^ccssory figurt^s in lat<*r art. 

Perhaj)S, it slionld be jiointed out that the rigidly canonical figinx's of Vishnu 
stmted on Ananta tiver the laldl/ibimlm of the dooi’way, in the iiiqier ground above 
the heads of Nara-Narayana and of the Ananta-sayi Vishnu, as wvll as those of Gaja- 
Lakshml and (ianesa on the right hand jiilasters of the above jmnels, have so much 
bound the artist by religious conventions that he did not find himself unft^ttered to 
give a fre(‘ vent to his hands and feelings as in dc'aling with the mass of sculj)ture 
referred to above. To that extent, thei'efore, art is su})oi‘dinated to the strict forma- 
tion of the canonical statuary. 

The spacious terrtacc, in the centre of which rose the three stoix'yed pyramidal 
sancitum, w’as enclo8<jd by a 10 ft. high plinth crowned by a coping. Its outline was 
relieved by project ing comer shrines along the basement in the centre of which was 
on each side a grand flight of stej)8, while the sj)aces betw(‘en them and the corner 
shrines were relieved by small i)rojections. The effect of all this, as may be judged 
from the partial restoration that has l>een altemi»ted of the i>linth, must have been 
very impo8ing(PI. V). To break the drab monotony of the deeply moulded courses, 
the veneering of the plinth above the fourth and seventh coursers from the bottom 
was formed into a series of panels by means of jrilasU^rs. Those nsJng above the fourth 
course are much larger than those which rosi^ above the sixth course, the height of 
the former being 2' and of the latter 1' 5". Judging from the extent of the jKsrimetor 
of the plinth the number of panels which were originally built into it must have been 
very large. Of these, however, a very small number hjis now survived. This is 
the most regrettable part. Kven so, some of the panels, dejneting the Rftma and 
Kfishna cults, w'ould help to build up that religious atmosphere which must have 
prevailed and inspired the thoughts of the temple-goers as they entered its precincts. 
Apart' from the portrayal of religious narratives some of thesti panels deserve to be 
noticed as real works of art. For depicting the suipassing feeling of joy on the faot?s 
of R&ma, Lakshmaiia and the Rishi ViiSvamitra, and the feeling of deep gratitude on 
the part of Ahalya on her deliverance from the curse; of her husband by Sri R&ma 
(PI. XV, a); the sombre and ghastly feelings on the faces of »5r! Rama and Sitft, and 
the feeling of angCr and determination on the face of Lakshmana in proceeding with 
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the mutilation of the nose and tin* <‘ar.s t.f Sriipanaklia (PI. XAMT, a) ; the disdaiufol 
vanity and unholy roHtdulion on llur. part of Hav'ana in the Asoka-vatika, which 
hastened his ultimate «h)oin (J*l, XVI I. d) ; the ^arlandin;; of Sugriva by Lnkshniana 
in the presence of Rama to heljj in his rearly identitieation in the! combat of two 
brothcis who closely rc'senibled each utluT, aiul the feeding' of satisfaction on the 
fatjc of Sugriva that he can now win over his brother Vali or Bali (PI. XVII, ft) ; 
the anxious and tpiTor-stri(*k<>n urge on the part «»f Runia and Ahgada as well as 
Hanuniiin s counstd to the same eftect to make Sugriva rise to uctifiii from his nn^kless 
abandon to which he had given himself iind(‘i‘ tin* intoxication of w'ine against the 
disastrous anger ol I..nkshmana (PI. XVll, r) ; tluf a.nxi<*ly ami jioat-haste sjjwd 
seen on the figure of Haiiumnn <‘aiTying the hill bearing the mrilu-m.njlrahi herb 
in order to revive Lakshmana back to life from the swtwni into which he had fallen 
from the blow struck at him by Meghanada (PI. XVll, s) — couhl eacdi, fi>r the pur- 
pose of their various themes, la* hartlly excel le<l. 


No l<*8s interesting and engaging arc the hc<mu‘S of Devaki ivgretfully making 
over her new-born babe Krishna to her Inisband Vasudt'va for his iminiMliato 
transfer unnoti(^ed to (loknla in or<ler to save him from tlu^ homicidal wrath of 
Kaii iSfi (.PI, XV1.II, n)*^ the <if drop saiisf’afiioii on part of Xatubi anci 

Yasoda in fondling the diviiu^ ehildmi Krishna and Ibdarama in their rural aiirround- 
ings depicted hy cows iri the backgi’oiuul (PI. XIX, a ) ; and tlu' stunned bewilderment 
of Ya^odii at the <livine child Kyishna liiirling aloft by bis left leg the cart, filled with 
jars of butter, curds, etc. (Pi. XVIII, 6). The seenes, i-efern'dto above, are not only 
the (earliest lithie ri’presi'ntutions of sonl(^ of llu‘ seenes (Maimsdcd with the cults of 
Kama and Krishna, but as works of art they rank as notable ae.liievements which 
it wxjuld be diflieult to surjjuss. 




It w'oiiJd be eonveniiMit to make a brief iTfow'nei* at this point to the prineijial 
dresses worn hy male and feiuah> figures, leaking the femak' figures first, it may 
be stated that goildesses Lakshml, Parvati, (Sniiga aiul Yamuna; royal Jadies such 
as S!tk, ^urjianakha and Ik'vnki, as well as ladies t)f high rank or nobility such as 
those depicted on Pillars I and 2 ; as well as some of the dancing figures on panels 
P. 9 and IMO, wear muktdvmIcnMtakaSf of which the two stranils arcs fastened togesther 
by means of a clasj) in the centre* or otherwise between the* nsgion of breasts. This is 
clearly shown in thefigimssofGaugclandlksvaki. All goddesses, ladic'S of high rank 
and even others, wear a dopatid or vJttmi/a which usually hangs down fnnn ovct the 
shoulders and under the arms dowiitolliefec‘t,thoiighsom<-ofthedancingfigurccson 
panels P. 9 and P. 10 an* without thc*ni. The waving folds of the c/o^ja/plai'c artisti- 
cally brought out in a variety of ways. The female figures wear full c/fto/f«thci endsed 
which hang down in graceful, stylised, wavy curves along.side the. left leg. Full 
dhotts. though usual with females, are not thc^ riilc^ without c'xec'ption. ITius, among 
the more prominent figuivs, only loin cloth down to tlie knees (ardhttnika) is w'orn by 
the pratihan and the garJancl-bearing lady on the right jainh of the temple door, 
as well as by females in tw'o of the dumjMi couples on this side and in crertain other 
cases also. In many cases the dhoti or loin cloth, as the case may be, is striped and 
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ev(«i (ihcvTOiMsd — fotitiiro so ofU?n mot with in Gupta scniljitim* aiul ]minting, fine 
examples of which may ho S(mui in the dance and elephant riding scenes at .B&gh 
eavesi and some scenes at Ajania also. This, however, is the dwss that was popular 
with townsw'oinen. Against this, the rural or rustic dress was more suittid to the 
life of the <.‘oimtiysido. 'Fhns, even Yastwla, with typical rural dress, wears a long 
tunic {kvrta) oimui from toji to bottom along the left side and fastened near the breast 
by means of a. (.‘ord. Her umler-gai-ment is a long flowing skirt {wprapatlina, 
IttJutnga) of which the heaviness is indicated by thi* verticKil folds coming close together. 
OvtM'hoad she w'tvirs an orhnl in the fashion of a ty})icnl Panjabi jhuninid, the left 
end of w’hich is tied into a knot . This lu?adgc!ir leav<>s the arms frt?c for work which 
would not be? the case w’itli a dt>jnU(d hanging down from over the shouldci's. Even 
Sita in the vmm-qamnna jianel (R. -fhntH'tud, though this is not her head- 

diVBS invariably in the exile. 

I>rt‘S8 worn by dancing women had to be of a. tliffcnmt kind suited to their 
vocation. Hence, the central damung figures show'n in ])anels P. 9 and P. 10 wtar 
a long, full-slcev(rd upp<T garment descending to below the kiu'es and tied round the 
waist by a sash, the emls of w'hich are hanging down in frtmt. The under-garment 
is a close fitted pyjama which was a necessity iii the brisk whirling movcmient of the 
dance. The atteiidant figures, two on each side of these dancers engaged in playing 
on the dnim, jMTCussion with the eyinh.'ils and t;ro8s laatiiig sticks to the tune of the 
dance, however, W'oar dhofvn Avith or without a scarf round their waist siufh as is 
usually worn hy the inalt^ figures above their loin cloth. 

Malc! figures of gods <.»r men of high rank usually havt‘ the upj)er j)art of tlicir 
body harc^ of garments, though Kama arid I^akshmaiui as well as the first two warriors 
in the lower gi'oiuid of the Ananta-sayi jmnci all wear rhiumnamra. All the male 
figures — gods, noble men and others — however, wear a loin-cloth, which in the cjise 
of, the more important figures such .'is the pw/'/Aari* on the right jamb of the ttimple 
door, the figurt^s of VasudoA’a and Nunda (M. 1 and M . 2) are moit? or less finely creased. 
In all easevs, round the uj)p<^r edge of the loin cloth a plain cord or belt, sometimes in 
the form of a hifoliaiti twig usually buckled iu the centrc>, is wound round once or 
twice and tied or knotted in a varic'ty of ways (PI. X!XX, 1-8 and 10) in order to 
secuni the dJiott. Thi^ hm^kle is s<juan?, rectangiilai', (circular, rosette-shajied or round. 
Again, a thi<^k, tw isted scarf, usually Avorn aslant from around the upper part of the 
right leg to ovei' the left hip An ith a tin'erk knot at this jioint, s<u*ves as a hand-nist for 
easy reclining since the figures are showm in tnhfiattga jiose. Exceptionally, however, 
the knot of the stjarf, more as a matter of necessity than fashion, is also tied on 
the right-hand side as in the case of the second dampatl couide in the hand above 
the head of the praif*Mr« on the left jamb ofthedoonvay (PI. VIII, «). There is yet 
another mode of w'oaring th<; scarf as in the case of Indra on his elephant who is 
showm in the sky above the figun> of Vishnu in the Ananta-sayi panel. The scarf is 
wound round from OA'^er the left shoulder in the fashion of yajfuypavUa {vaslrayajnopa- 
13^), the front end of whi('h falls on the left eu.r of Airavata (PI. X, 6). 


> Manhall and othrrs, Hdgh Caves, India Soriuty (London. 1027), Fla. D. £ and 1. 
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De^r skin {mf 'njaclumna) is Avorn from t)vci’ th(.< shoiiUk^r l»y iho figim’s of 
Kara and Narilyana (PI. Xl and XXVJl, 21), hy Brahma seatod on ka/nnlasawt in 
the Ananta-sayi panel (JM. X, />). as Avell as liy Svmyathprahha (PI. XXIII, d), 
but both Brtihma in the uj'per ground as w<*ll as the anchorites standing lM*hind 
Xara and Narayana and the t \v«i a.s< etics seal.etl on stools inside tin* uKHlaliion on the 
west face ot pillar No. 2 (Pis. K,b, XI and XIV’,/) wear cross- hells which are finely 
hatched in four out ot the fivt^ cases, in tlie right-hand side Hying male Hgure in 
the iipj)or ground of the Nara- .\a.rru'ana panel, a ]»ieee of <!loth worn on the back 
and tied in front is showm (PI. XF, «), 'Phis is rather imiisual. 

'Flu! mak* dwarf pairs, wh«* act as atlases in suj»fM>rting the (‘iitablature, but 
for the im)Te or less thick lA\ iste<l s^-.arf or mhu-ulMtulhf* worn hy a number of (hem 
are entirely nude. Hi>\vev(‘r, in more seemly ]»laees, such as r('}>reseiitiil ions of the 
tem))le fayade.s on the right and l<H‘t jamhs ol' the <loor\vay. the djineiiig dwarfs are 
shown to w'ear a loin <-loth and a long flowing (iojMUUl on the shoulders falling down 
to the feet. Loin-eloth is also shown oji 1 he at lendani dwarf standing with a eruokod 
staff held in his hand to the left of Vishnu on 1h<* Inhlkibitnhfi of tJuj tomple door 
(PI. IX, a). 

The child Krishtui in tin* act of hurting (lie earl full of hntter pots (PI. XV'^III. 

6 and XXX, IH) is shown entirely unde hut wears a /m/My? (girdle), from which 
hangs a small sotinding hell. Jf is interesting to iiMia.Il fhal on the (lupta figure of 
(hine^a from Bhumara* there is a 8(>ries of sounding hells {(/hunffurti) (hread(;d in the 
yajiio'jm'itn worn hy him. A good parf. of the dr('ss nmiaim'd unstitched, but the 
boilices, kwrtd, the long flowing, full sle.ev'(‘d tiinie worn hy dancing females, the 
pyjmtKi and Mmi-gd wext? apparently slitelH'd, hut it is not quite clesir whether the 
cTOSsbelts w(>re stitched or not.. 

Ueud and 1iair-dre^'tH>'Js (PJ. XXVIl) 

Head-drcJUft. ITeiul-dresses in the ease of male fignn s niay he dividend into those 
worn by (a) god Vishnu, (b) tiaras by royal figures ami noble men, xind (c) by 
the attxmdant ligimw. 'Phe kinla-mvhtUi x>f V’ishnu is tall and impxisiug with an 
upward tajKT. Along its upper end is either a rolleil or twisted rim (as in the Vishnu 
figur< 5 S in the Ananta-sayi paiu^l (PI. X, ft) and V'. 1 xind V. 2, (Pis. XXIJ, a and6and 
XXVII, 1, 2 and 4) or a Hat rim relieved by a seri(*s of flowers (PI. XXVII, 3). In 
the eases of Nos. V. 2 and V. 1 a s«*ries of jxejxrl- fest ixms or headxal garlands hang over 
the front half of the hexid, Imt ixx all eas«.*s round its Jowx^r e<ig<‘ runs a broad band 
inset with pearls from whielx rise tliree x!la.s]>s, the more prornitxent xxne in the centre 
flanked by a smaller (mo on either side (1*1. XXVII, 1-2). The waill of the mukuta 
is variously adonied either with cross- hatched and lloiul desigxisorwith vertical bands 
into panels (PI. XXVrT,3), the front oneofwhixh in the case (dCajemdra-moksha Vishnu 
shows fineciross-batching (PI. XX VI 1, 2 and 4), while the upi»er border is headed (PI. 
XXVII, 4). In V. 3, however, thf'.n? is a cross-shayMKl bifoliate hand which runs across 

1 Banorji, The Siva Temple al Uh&mara, I’l. XV, a luid h. 
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the centre of the wall of the mukuln marked by a flower boss over every point of 
intersection. The clasps, refem^l to abov<N are of viuious floral designs emanating 
from a central nucleus which is n'ctangular with straight or concave sides, circular 

or oblate. 

Chming now to the jytaHhiints (PI. IX, b and c), the first and second warriors 
in the Anantti-^yI~jMuwl (PL X, h), and to the XSga figuw in the (fajendra-moksha 
panel (PL X,aJ, it is seen that the tiaras in all cases consist ofa broad band immedi- 
ately above the forehead from w'hich rist^ three foliated (flasps, the taller one above 
the forehead and less prominent ones on th^' sides (PI. XXVII, 12), but in the case of 
the third warrior, the prominent clasps come on tiur sides and the smaller one over 
the forehead as he wears a peculiar tiara (PI. XXVIT, 11). The band of these tiaras 
with raised rims is decorated with quatiefoil rosettes or by a single row of beads as 
in the Gajendra-moksha panel. The cl»is]»s are circular, oblak' or semi-oval. In 
the case of the Nftga, there is only ont^ prominent clasj) set'n above the forehead, 
while the fillet, which is ornamented in the form ofa bifoliate twig, has a qiiatrefoil 
rosette ©neither side (PI. X, ft and XXVll, 14). A similar fillet is also seen on the 
head of Sugdva in jianel R. 7 (1*1. XVIl, b). The j>lac(^ t)f this tiara in the case of 
the third and fifth warriors in the ,\nanta-Hayi panel is taken by a strong, thick 
cord which threads in front above th<* forehead a fiill-blown flower oniamcnt in the 
case of the fonner and by a vei’tieally worn ]>iconi(!al foliattd ornament with raised 
rims at the points where the cord j)asses through the tubular hole in the latter (PI. 
X, 6 and XXVII, 13 and 15). Tlu* last ornament is unique and jwesumably repre- 
sented more than a half-disc^ in plan. 

Two inten^sting ca}»8 are seen on the flying figun'S, one round with raised lower 
rim worn on the head of the kdl-hand male figure (ranying the crown above the head 
of Vishnu in the Gajendra-moksha panel (PI. X XVII. 17), and the second a tight- 
fitting conical cap with a long tassel falling in sf'veral tiers from the apex towards 
the left on the head of the right side garland-bearing juale figui-Ci flying in the sky in 
the Nara-N&rS,yai;ia jmnel (PI. XI. a and XXVll, 18). It may l>e inten^ting to 
compare this with a similar hc‘adg(?ar w'orn by the much later Vijayauagara monarchs 
like K]‘ishnadevaraya. 

Hair-dressea. IVliwh attentioji sinuns to have been dtvoted to toilet both by 
male and female figures and there is ample evidence of a consjncuous use of flowers 
and flower garlands as well as of netting for the hair. Taking the male figures 
first, the pratihara on the right jamb of thc^ temple door is shown with trt)sses rising 
vertically up and falling down artistically on the left shouhh^r in no loss than nine 
luxurious tiers of curled hair (PI. XXVll, 12). Uetw'een the forehead and first tier 
runs a twisted garland round the head, while lower down the plait of hair, looped 
up into a bun and decorated with a series of rosc^ttes on the sides and a full blown 
flower at the apex, is bound with a net and falls on the right shoulder. The prati- 
Kara figure on the left shows frizzled locks of hair falling in several tiers on Imth 
shoulders (PI. IX, « and c), but ns the head is bruktm, it is not jiossible to give further 
details. 
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cavy wigs of hair art'! worn by ordinary men or ntt-eiulnuts and by atlaties, 
war 8 ant eiote«. Ihe wigs show soveral tiws of tlufc* quartor foiu'tMitrio circles, 
t e space cnc]o8t‘d by tin* innermost tier being sliown in tin* form of («udK‘d hair 
parte m the centre or orntinictih'd with a How<*r and in quite a ninnlxT of cost's by 
a rount protuberance which so.ui<‘tii)ii‘s rist's in the form of a iM»ue of one or another 
kind (PI. XXVIl, 19 and 23). 


Frizzled hair is very (common IxUh in the male and female ligures. The iiyudlM- 
pttruaAa standing bcliirid .Ananta-sayi Vishiiu has luxurious curls (Pis. X, 6, and 
<-9, 12, 14, 15, 17 and 29). This is als(» Ihe east* with the ligure of Gariida 
(iairying Vishnu (PI. X., a). Even more luxurious tire tlu; curls of hair fallipg in 
sevttral tiers on tht* ItTt shouldtain the busts of X'ishnu in V. 2 tmd V. 3 (PI. XXII, 
a and 6). Viliereas Brithma, Kara-Narayami, anehorilt'S, Brima ami l^ikshmana 
figures, etc., have inatt.tHl hsiir worn in th<^ form of a top knot, tied round with a 
cord, the luatted locks of Narayana fall in bifureatt^d loojis in front, but in the case 
of Nara the loops occur only on tlu* sitles (l*ls. XI ami XXVII, 21, 25 Jind 26). 

Turning to the femah* ligures, it is nolicetl thiit tht' hair of tht* right-hand side 
pratihari falls in front in three frizzled tiers the height t^f whit^h is fully covertsl by the 


clasp above the forcheatl (PI. XXVTI, 9). Knit, behind them is a twisb^d garland in the 
hair from which ristts a brotul bun with thiek bniitls, l.iiit the lower plait of hair loope'd 
up below the bun and coveretl with lUnver net t ing falls on tlui right shoulder. The 
left prnlihaH wears a broad netting ])romimMitly abov(^ the ft>n^htnul on either side 
of which hang four loojis of frizzled hxks liixuriously above the clifxks (Pis. IX, a 
and c and XXVII, 8). Behind this is a twisted floral string with jadals emerging 
from it intlui mtr and still fiiither back tlie hair is arrang<*d in the same way as of 
the right hand jn'alihdri. I'lu^ hair of tlie garland- bearing figure so far jis the- back 
part of th(! head is coiuerned is v(Ty much the same as of thts jnratihana, but in 
front, the right hand figure shows four tr<i8H<.*s on <‘ither side of the forehead, when'as 
the left one lias her hair coinlK'd back and adoriusl with threes stTies of double 
floral strings. I’lnj figimj of Lakslirnl, pressing the feet of her husband in tlio 
Ananta-Sayl panel, wcats ihe front part, of her hair in the same*, manner as that of 
the garland-bearing figure on the right jainh of the temple door (PI. IX, 6), but 
unique is the treatment of the hair of Kaumodaki at the extreme Icsft of the 
dyitdhapurvsJtas in that paiml in so far as htu* hair is comhi'd back in large tresses and 
tied first by a string into a top-knot giving an anmlnht-Vikv effect and then arranged 
at the back in dlunrnmilla fashion (PIs.X, 6 and XXV.II, 6). 


JeweUery (Pis. XXVIIl-XXX) 

Jewellery is worn both by male and female, figures, divine and human. For 
the males, it consists of ear-rings or ear-buttons, cMndrftMraa or necklets, small 
necklaces, armlets and bracelets, but strang<»ly, rings only on the small fingers of 
hands are worn exclusively by the god Vishnu. The females, too, wear similar jewel- 
lery, but to it may be oddtKl long necklact^s, ornate girdles and anklets. A common 
ornament used both by male and female figures art* the mon* or less ornate fillets 
worn on the head, but being asstKuated with the hair they have already been des- 
cribed with headdresses and need not Imj re^Kjated hw?. 
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I shall now take these ornaments from the ears down to the feet. The ear 
ornaments are of two kinds, viz., rings and 1>uttons. Few figures and those limited 
to god Vishnu (Gajendra-moksha and Ananta-sayi panels), Siva, Indra, K&rttikeya 
(Ananta-sayi panel.) or to cerUiin inunons t)f high rank, viz., warrior No. 4 (Ananta- 
sayi panel) and the right male ttying figuit^ in the Gajendra-moksha panel wear 
ear-rings or kundaluft on both ears. Women, whatever their position, wear buttons 
{karmtphiiUis) on both ears, though men fretpieiitly wear buttons on both ears but 
sometimes a ring on one ear and button on the other, as in warriors Nos. 1,2, 3 and 
.*5 in the Ananta-sayi panel. An exet^ptional instancfi of a female figure w'earing 
kundidus on both ears is the flying figurt* showering flowei's above the heads of Nara- 
Nftfuyana. 

Enr-ring» {kmuJnhM) or e(H’-hnlfoiis {knrnaphfdtm) (PI. XX VI 1.1) 

Kar-rings are mainly of two kinds, viz., 8iin}>k; rings with tajMjring ends to fit in the 
ear-lobes (Nos. 1, 2, 3, 7 and 10) or with a trikantakn or trifoliate design (Nos. 4, 0 
and 0). From the fosmer hang bud-shajM'd attachments or thei'e is tht^ addition of a 
beaded string round the cireuinfereiu^e as in No. 2 to relieve their plainness. The 
trifoliate variety as in No. 4 is similar to No. 2 but its right and left hand foils are. 
bulbous and not tap<Ting, though it may be picsiimed that the ends w’liich thread<!d 
the ear-lobe must have been quite thin. The. triple-curve of thei sjanfinum in No. 6 is 
aynnnetrii'al and sustained, but in N<». 0 tin* middle projet'tion was cut flat in order 
txj set it with a roiuid ImszcI. 

The ear-bottons, as already stated, wert^ w'orn both by men and women. ITiey 
consist of a small eylindei" with i-aised rims within w'hieh tin? surface is either j.>lain 
as in No. 5, or relieved by a eross-shajjcd cpiativifoil rosette as in No. 8, an oight- 
petalled flower as in Nos. 12 and 13, a three-beaded vertical attachment as in the left 
ear of the garland-bearing female figure on the right jamb of the doorway (PI. IX), 
which incidentally show’s how the button was fixed aertiss the lobe (No. 14), or a plain 
(ylinder with a bos8-head»*d atlaehnmit in the (.-(rntre as in the left ear of the right 
hand -pratihart (No. l.'i), or even a disc wdth three, concentric! convex rings rising one 
above the othcT and ciow'ned by a boss in the centre »is in No. 16. 

Serklct^ (PI. XXVIII) 

Clumdrahdms, again, W’cre worn both by malc! and fiunale figures, their fineness 
and elaboration dc^jiending on the position of the j)erson concerned, divine or human. 
Thus the necklaces w’orn by Vishnu and Ijakshmi, by the jtralihdras and pratiharis, 
the N&gi in the Ga jendra-moksha panel, by the warriors, etc. in the Ananta-sayi panel 
and thost' worn by DevukI and Vasudeva (M. 1), or by other persons of high rank 
{e.g. Nos. 20-23) ai*e far superior to thos<' on tlu* person of commoner folk. The most 
common patterns are either severely plain such as that worn by the N&gi in the 
Gajendra-moksha jiaiiel (ekavali) (PI. X, a) or with thrcte beads down the centre as 
in the case of the upper necklet worn by Vishnu in the same panel, but usually their 
simple form is beaded as in the upper lUKiklet {MrsJtaka^) worn by Vish^nu in Nos. 
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21 and 22. A little elaboration ol this deaiwn may be seeji in tbe m'<"kl«’t worn by the 
light hand figure in 1*. 2. A still mor«? grawl'ul \-iU‘iety of (b»' beadetl tuH'klaee is 
seen on the}>em)n of \asodainM. 2. 1< consists of a (ripb* string oi'bcatls in (‘oncontrie 
formation with a rinuned cylindrical clasp in tlu^ cent re (No. 2S), but the similar orna- 
ment on the male figure in the right band paiu'l of I.. (b 2 (l‘l. XXVI, «) is not so 
effective. In this, the sinaller head eylindi'i's forming the inner :«inl outer rows art? 
cut aslant but the central string consists of round beads with a la rgii rounded <‘y Under 
in the cc’ntrc (No. 39). Among tbe simj>ie y(‘t elfect ive tyj>es oj' necklaces are tbe onci 
worn by the female figure in l\ 7 (No. 20). modelled after the fashion of a twishsl 
garland of uniform thickness or wit h taju-ring eiutsas worn by the garlaiid-lM'aring 
female figure on the right hand jamb of the; tloorway (I'l. IX) ; tbe seeond on* in 


the form <»1 a bifoliate Iwig jxs in N<is. 27, 32 and 39 and the third one of a twist e<l tyjie 
(No. 31). It is interesting to ret^all in this eon nection that the Jjist two grnoefnl 
designs w'orn ])y male figures also oeeur on eerlain e.'ir- but tons oi' faience found at 
Harappa dated to tiui ibinl inilienniiim 11. Tw»i I iinetf (‘-shaped neekhnn's with 
tapering ends, shown t<» imieh ('fleet, are worn by tbe figures of Vishnu in V. 4 as 
shown in Nos. 21 and 22. Of these, the former ('onsists of Ihn^ci strings of round 
beads diminishing in siz(' with th<- ends of the hm(‘tt(! and j-(*lieve(l in the (^(?nfi*e by 
an oval oninment with pearl border consisting of tbe strings and the 

(jlasp, whereas in the latter an elaborah' ertM'jM'r emanab^s from tin* oval d(!sign 
(pnlrfdatn). Tlu'rc is another peculiar necklet consisting of tooth-shaped beiuls 
arranged symmetrically on eitlu'r sid(*of the (renlrnl oval bead as in No. 33. 


It remains now' to notic'e iM‘cklets with pendants. One of tlawe consisting of 
a beaded string with a lo'zerig(‘-like }K*ndant (No. 20) is worn by Vishnu and 
the seexmd one (No. 23), which is (‘ven nuav elaborat(% by the Naga figim^ in the 
Gajendra-mokslui panel. 'Jhe latter consists (jf nmnd Ix'ads alternating with biconvex 
discs and a Jong oblate bead in the (‘(inlre from which liatig.s vertically a biconvex 
pendant with raised rims set <^n citlu'r side with a large, romid IkwI. The iKuly of 
this pendant is ornamented with flower jietals. In scctimj it may be pn^siimed to 
have been more than a s('mi-bi(onvex disc coneeivt'il on the model of the one 
thrtwided by a cord on tla; lu'ad of the fifth warrior in the Arianta-sayi j»unel (PI. X, b 
and XXVII, 15). Necklaces aw? Av«>rn even by dwarfs who ot herw'ise nakt'd. In 
quite a number of them hangs a round ll(»w('r ]«‘n(bini in the centre (No. 39), some 
wear a trifoliab? necklet with a large foil in the eerdre flanked on the? sid(‘s hy a 
smaller one (No. 17) or the 1iiig('r nails of a lion’s {?law (No. 19). 

Arndet.^ (PI. -XXIX, 1-20) 

Armlets may bo divided into tw<» varietieis, viz., the wiantuvaJ/iyn (modern 
nanfd) so named after the shaije of a coiled snake with its liood (Nos. I 5) and cylinders 
(Nos. 6 — 20). The form(?r is either severt'ly plain as on the (»aj(?ndra-moksha NSga 
(Nos. 1, 2 and 4), or sealed as in V. I (No. 5) or bc*.aded as in the ease of t h(i praliham 

^ The Sir»hdka is dclIniHl tis a iiiJckliuro of fwurU unifomi in «iw’ with tho ono Urj;;»r than iho othorg. Of. 

ArikakMrOt Chap. XI, p. 87 of translation by It. Shuma iSastri. 

* M • S. VatB, EuBcavaiimitf at Harappa, V'ol. II, 1*1 • CXXXTX. 
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on the right door-jamb (No. 3). The cylindrkfal armlets are of several kinds, ww., 
(o) plam as in the (lajendra-moksha Nagi (No. Hi) ; (b) with raised rims as on the Sita 
figure in R. 6 ; (c) with a row of roundheads between the rims os on the male figure 
in the central couple in P. 2 (No. 7) ; (d) with shallow cross-hatching as in Nos. 9 
and 13, though in the lattei‘, the place of the rim is taken by a beaded border or a 
chevron ornament as in the left hand jtratihan ; (c) with a l ow of small beads along 
the inner edge of the rims and convex oblique iluting over the central space as worn 
by Lakshm! in the Ananta-sftyi panel (No. 14). An adaptation of No. 13 in type (d) 
is furnished by Nos. 10 and 11, th<> former showing a series of upright flutes projecting 
beyond the rais(>d horizontal bands constituting the iMU’ders, but in No. 11 the flutes 
within the horizontal bands, which are thi'ce instead of tw’o, are circular and not vertical. 
In this, the circle formed at the centre is set with a large round bcizcl as shown on the 
arm of Devaki in M. I. Armlets with a prominent clasp rising in the centre arc worn 
on the arms of Vishnu in the Gajendra-moksha and Ananta-sayi panels (Nos. 16 and 
17). Both of them exhibit over tlu^ cylinder two jjaralhi rows of pearls framed by 
narrow raised bands. Prom the body of this cylinder rises in l>oth cases a floral 
ornament of which th(‘ effect is <*nhanced by graceful curves emanating as details 
fn>m the nucleus. In the ease of No. 17 the nucleus is a rectangle from which emerges 
a circular knot abov<; and tassciated ends below. At th(^ right end of this clasp is a> 
heart-shaped ornament with roimded terminals. 

Brac^leU (Pi. XXIX, 21—28) 

Bracelets wctc worn by all figures including dwarfs. They apj)car to be both 
solid and hollow and (uther uniformly round or ta|>ering tow^ards the ends. Again, 
in section, quite a large numlxT of them ai)penr to be scmii-oval and in some cases 
biconvex. On the subsidiary figures th<\v are seven!ly jtlain, but whore ornate thesy 
seem to have a grcxive 8(?t w'ith a seriers of pearls. Elaboration of the bracxilcts is 
but occasional as typified by those worn by Vishnu in the Gajendra-moksha and 
Ananta-say! jianels and by thci Naga figures in the former panel. In the case of 
Ananta-^ay! Vishnu the oblate^ oniament over the brac(?let consists of a large bezei 
in the centre with a border of inst't jmttems (No. 26), but in the case of the N&ga figure 
this placo is taken by a flower which is larger than that on the arm of Vishnu. 

Fingcr-ringff 

As I have already stated finger-rings on hands are worn only by Vishnu in 
the Gajendra-moksha and Ananta-s9.yl panels. The rings ans quite simple, either set 
only with one bezel at the top or flanked on either side by a smaller one also (PI, 
XXIX, 27). 


Girdles (mekJMla) (PI. XXX) 

Girdl(^s werc worn by all classes of females ; those of a superior quality bygod- 
d(«sc!8 and ladies of rank and (comparatively inferior ones by the conunon folk. But 
whatever the quality, the fashion of ornamentation and susiKmsion is the same. They 
seem to have been bound to a kutirntra w'hich, not being visible, may be presumed 
to have be,en rolled under the upper tnlge of the dhoti or loin-cloth. From this and 
the central clasp were suspended in the form of graceful festoons prominently falling 
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ovti the hijis tlie ornaineutal })art of th(‘ jiirclles in two, thn^o or four strings, usiutliy 
with a clasp in the centre from under or <iver which hangs a tassel as in Nos. 0, 

in No. IS there is no i*lasj> and the tassel hangs dire<*lly from 
the rolled rim of the. dhoti, ih^ads in tlu‘ festooned strings art' either siiupie ohiatf' 
as in No. 1,^ or of oval bosses as in No. 1-1. Where tlit'rt' are Ihret'- .strings, lln>.se 
with oblatc' beads are- alternate d by strings of small ronntl bt*inls anti tiu' iniinber of 
their strings Is two t>r oiu' or ricr versa a'H'ording as lln*v fcain the t>ut<'r two nr 1bt‘ 
inner siring (Nos. 11 anti l7dtS). t>blatt' bt'ads in Nos. 0 iLiul II art' so|):ir>il.<-.«;l 
by (liso beads wldch !u*t as spaeiTs. In No. ID tin* hits four striufjs, 

the first aud third ones of bieuiiieal beads and the seeond and fourtb ones of snudl 
round beads. So far as the (■lasj>s are <*ouei’riu*d, with one exeeption. iht'V are 
ro«(^tte-shaj)ed (Nos. 1’, 12, 17 — ID), Init in the <>ase of Ni>. D the •■lasj) eoiisists of ii 
double eoiieeiLlrie. einde from the eeiitre of wliieh e-uiergirs and hangs the tassel. 


ArMfin (nvpvrofi) (J*l. XNIX, 2D — ;.»4) 

Anklets are worn by all classes of wonu'ii, but they <lo not appear on the bet 
of goddeswis, viz., Lakshmi, J’urvali, (iahjra and Yatnnna. The anklets are generally 
blurred and such ornamentation ns existed on them can no long(T be imwh* tail. Their 
form apjM*ars to have l>een simph^ aial usually W'ith a l»oss («.</., Nos. 31 ami 32). 
In the east* of Devakl (M. 1), and the garland -bearing figure on the rijjht d<»or-jaiub 
the boss is shown sidewdse. In s<-etion the ainkl<‘ts a]>penr to l>e eireulav or oval. 

♦ ♦ ♦ ♦ 


Strangely, the most usual ornament, eommoii to male and fernah* figures, viz., 
the finger-ring, is found, as alit?ady stated, only on tlu* .small fing<*r of tiie haiuis of 
Vishnu to its entin? extrusion oii all ligun'S of both sc^xes, nor is a finger-ring found on 
the feet of any woman. The absence of nose-rings or buttons, w'hi(;h have always- 
been jiojmlar witli women, is equally striking. Although thert< is much mutilation 
of the nos(‘8, in quite a large numlan- of c-ases the noses are well juesc^rved to luive 
shown this ornament had it been w'<irii. 
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CHAPTER V 

CONSBRVAnON 

The temple stands in the centre of a terraced plinth 55' 6* square pierced in the 
^ntre of each side by a flight of steps rising from a moonstone at the bottom. It 
consisted of four plain mouldings at the base on which stood a series of panels 2' 7' 
high and after laying thereon two moulded courses there rose a smaller series of reliefs 
which with the addition of yet another moulded <?ourse was flinished with a Iwiavy 
coping r 7" wide and 1' 6' high. 

The plinth was ruinc^d all over, but to give*, some idea of its original grandeur I 
restomlit with certain obvious limitations, as no n^storation was jiossible of th(^ sciilp- 
tart>d panels which are missing ( PI. VII ). The two bottom (sourses of the plain moulding 
w^en* mostly intact cjxceid at the south -west ct)rner, when*, along the south fa(?e even the 
first cour8(i has litwi to b(? renew(?d for a length of 4' 9*. Almve this, the second wurso 
hml to be put in for half tht? length an<l the third one* for the whole of this side except 
for 2' S" from the corner it makes with the steps. On the west facie the second course 
has been put in all along between the* j»rojection of the plinth and the shrine at the 
south-west corner, whereas the third course, which existed over a sufficient length of the 
n]in(*d jdinth, had to be rt*stored in much gioater length in ordiir to build up the corner 
shrin<is for at least thr(<e courses and t<) ivstoiv tlni flank walls of the flights of steps 
on ail the four sales to the same htiight . Abovti this, the fourt.h moulded course, 
w'hich w'as j»reserv<’d only over small s(*etions, has been i’e8tor(*d either to secure in 
position the niliefs w’hich stood above tlui second (iourse over the north and south 
projections of the plinth on the east and W'cst sides or to continue it on the flank walls 
of the west flight of steps leading to the sanctum. On this side seven monolithic 
steps and three only on each of the remaining sides have been n*.stored after the original 
design. Tliese steps are 9' fl' to 9' 10* long and 12*x 11* in section. 

The Imttom thn?e wursos, as rostoretl, rise only to about 3' or a third of the origi* 
nal height of the plinth. There w’ould therefore have been'a gre^it deal of irregular 
fall of the terrace round the sanctum if the plinth were to be left like that. In order 
to raise the height of this terrace, without which the level at which the sanctum rises, 
cannot be appreciated, it has been found nec'cssaiy' to build up the core with un- 
dn'isse*! ashlar masonry for a height of 3' above the moulded coursee. The stones 
used in the core are 4' to 6' long, 12* high and 12* to 15* deep. 

It may be added that the con; of the Mkham on all the four sides had been made 
watertight and the hollow of the roofless second storey cleared of debris and properly 
<lrained many yeai's ago (PI. III). Since then, the larger architectural fragments havo 
been projjerljr arranged within the temple precincts and a number of the 
Mah0>harala and other pantile as well ns stray sculjdures or fragments of the Gupta 
and post-Gupta tom))les have been arranged in a soulpture godown specially eon- 
structed for the purpost* immediately to the east of the temple. To enhance the 
educati ve value of this collection labels have also laten provided to the more Important 
panels and sculptures. 
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amrita-yhatUt 14. 
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Bhfiradvrija, 29. 

Bhiisa, communication between Deognrh and, 1. 
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iJanqMil figuros, 21, 22, 31, 33. 

DaSuvulara tonq^lo, a name for the Gupta tomple 
at Uc^ogarh, 2. 

DeognrJi, 3: fort of, 1 ; Ctipia temx>le at, 7; 
iHindu and Jairia tempJea at, 1 ; Bituatiou of, 
1 ; temple, 4, 9, lUn ; dale of, 10 ; pillar 
iliscriptiori, lOn. 

llevaki, 18; 10, 33. 38, 40. 

Devflopwmt of Hindu Iconography^ 14n. 
dhmnmilla, style of hair dress, 37. 
dhatut% foliage design, 12, 12n, 31. 

Dinajpur district, 7. 

Dravida, style of tein])1t> arohitectuix?, 4. 

Dmsstjs, 33flr. 

Diirga temple, 4. 

Ear-buttons, hoo karnaphnlfM. 

Ear-omanients, 38. 

Eastern Indian School of Mediaeval Sculpivre, 4ii. 
ekdvali, 15, 39. 

Kkmenfs of Hindu Iconography, 13n, 15n. 
EpigrapJi, enrl^*' Gupta, 11. 

Epigra2ihia Indica, 7n. 

Eran, 7, 10 ; communication betwwjii Doograh 
and, I ; early Gupta temples at, JOii. 

Erotes, roprosonted on doorjamb, 13. 

Exile of llama, Lakshmiii.m and Sita, 10. 
Fatt?hpur district. 10, 

Finger-ring, 40, 41. 

Fl« t, J. F., 3ri. 

Fon-st J>}ia.rtDH^nt, road to iXuigarh maintained 
by, 1. 

Forest Host Rousts at Deograh, 1. 

Frzzled hair, as hair dross, 37. 

Gaja-Lakslitnl, 14 32. 

gaja-pmh^n (also known as ndgapushjn), 18. 
Gajendramoksha, 13, 35, 36, 38 ; panel, 31, 39 i 
ndiet reproduced Varaha lomjile, 2ii. 
gnya, dwarf, 12. 

Ganei^a, 15, 32, 35. 

Gatigii, 33 ; anklets w'orn by, 41 ; figure of, 12 1 
Gangs and Yamuna, 31 ; statues of, lOn, 
garhhagriJta, 0 . 

Garhwu, Gupta monuments at, In. 

Gaioj^a, 14, 15n ; *37 ; Vishtiu on, 13. 
ghmguruy 35. 

Girdk^s (fmkhald,) 40. 

Gokula, 18, 19, 33. 

Chpls^ 20 . 

Gopiruitha Rao, T. A,, 13ii., 15n. 

Gop, tomplo at, 8. 

Government Epigraphist, lOn. 

Goviuda Bhagavata, 3. 

GriiBth. T. R. H., 16n. 26, 27n. 


Gupta, opigraj}}!, 11; iiisoription,' 3n., 8, 9, 28, 
20n ; monumonts around Allahabad, In ; 
Gu]ita iieriod, 4 ; remains dated in, 2 ; 
tompkf architecture, 4n ; script, 3, 28 ; soul- 
ptuRss, 3n ; Gupta tiimple, 3, 9, 11 ; art 
roprcsoTited in, 31 ; at Beogarh, 4, 7, 8 ; at 
Naclina Kuthura 6 ; dedicated to Vishi^u, 2 ; 
detailcHl deBcri]ition of, 12 ; Gupta temples, 
early, 9 ; tyiws of, 7n. 

Giipte, Y. K., 29n. 

Gwalior Fort, Toli-ka-mandir in the, 4n. 
Hair-dress, 36n. 

Ilanumaii, 18, 21, 26, 33 ; his mooting with 
Kama, 26. 

Hara-Gaurl, 15, 31. 

Hanippii, cai*-butlons from, 39, 

Head-dress, 35. 

Henia, nyini)h, 21. 

HindtiistYi, revival of, 4. 

Himalaya, 18. 

Hirai.iyaka^ipii, 24. 

History of hidian and Indonesian Art, 7n. 

Indian A rchi lecture, Vol. 1., 6n. 

IwJian Historical Quarterly, 14n. 

Indra, 15, 31 ; oar ornaments of, 38. 

Iiisc^riXYtions, at Deogarh, lOii ; Gupla, 9 ; <if 
K.irtiYarman, 2 ; of Mihirabhoja, 2. 

Jairia, (^ommiiriily, 2 ; dharnui^ala built by, 1 ; 

llrthahkaras, 2. 
ja/xl, us decorative motif, 13. 

Javan«>se monumonts, 29. 

Jewel lory, 37. 

Jliaiisi, coiuiuunioation botwiKin Doogarh and, 1. 
Journal of the Indian Society of Oriental Art, 7n. 
Kiilidasa, 13n, 15. 31. 

Kalpavrikska, 29. 

LamahJsana 14, 35. 
haina^jLthdu, J 5. 

Kariisa, 18, 19, 33. 
kaitkana, 15. 

Kanpur, communication between Doogarh and, 1; 
district, 10. 

Karnali fort, another name for Deogarh fort. In, 

2 . 

karnaiphidas, 38. 

Karttikoya, 15, 31 ; ear onianients of, 38. 
hafihasta, 30. 
hUisutra, 40. 

Katra KeSavadova, 3n. 

Kaumodaki, dyudha-purusha, 15, 15n, 32, 37. 
Kavoripakkam, 14n. 

Kedavapura, lord of, 3, 29n ; muhdlla, 3n ; old 
name for Deogarh, 3. 

Keiavapnrasvdml, 3, 3n. 
keyHrat 16. 
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Khara, 17. 

Kharod, temple at, 10. 
ktehaka, dwarf, 12. 
kirlfa niukuftt, 14, 20, 20, :C>. 

Klrtj;ifiri-*lur^ra, 2. 

Khitimukha, 12, 21, 20, ;J0. 

Kistiia, 9. 

Ko;5/nn, ('^iipUi momiinonts at. hi. 

Krishria, 10, 20, ;i -1 ; as ;ir> ; TJalad-Vfi and, 
18; iiicaniatinii of, rr|»ro.S!miod at Doujiarli, 
2 ; rirprosmitatioii of birtli of, IS. 

Krislnia seenos, IS: hurling oati, 10 ; IjurlitiLi: 
discus, 20 ; killiiw Hull dcsinou, 27 : n-eoiviug 
Sudania, 20 ; sr.izing Kaiiisa, 10 ; suhdiiinjj: 
tiro, 20. 

Krislijiad<»vaiiyrt , ItO. 

Kumarairupta and Haiidiiuvarjiian, insr'[‘i|)tiuii of, 
8. 

kiuuhdfia^ 14, :58. 
kvrid, 10, 2.1. 

Lad khan, 7, 8 : haiip]f?s, I, tin, 0, 
lahutHjn, 10, 21, ;il. 

Lakslimana, 17, IS, 22, 22, 21, 27. 

LakslimT, 12, I. "in, .22, 27, 40 ; ankif ts worn liy, 
41 ; lij^uiv. ol’, 12. 

UMnsmtn^ 1 1 . 

Lalil.|)iir, communication hidwocn Dcog.irli and, 1. 
Lanka, 21. 

laUltahimha, 2, 0, 12, 22, 21. 

Madliu aiul Kaitablia, flonions, 11, lln. 
Madliyahlutrat, 4ii. 

Madliyapradcsli, 10. 

Mahdbhlmki, 24, 42. 
niMytiy 17. 

mmjdapay 7n. 

Mandusor inscription, 8. 

^larshall, Sir John, 7n, 2 In. 

Mathura, 2n ; king of, IS ; prison at, 18. 
Mauryan Emjx'ror, -1. 

Meghadufat 12n. 

Meghaniida, 18, 22. 

tnekJiald (soo ulsr girdle.s), 15, 10. 

Mewmrs Arcfiaeoloyiml Sn/vey of India, On 
Miliirahhnja, inscription of, 2. 
awdakm, 15. 

Monkeys carrying stone, n^prcsiMitat ion of, 27. 

Mo 7 iummin of Sdnchl, 7n. 

mfidaiiga, 22. 

mfigacharrna, 15, 25. 

mriUisanfivam, herb, 18, 33, 

Mukerji, P. C., 2, 2n. 
muktdvaikakshakn, 15» 10, 32, 
mtAufa, 15, 20, 35, 36. 


Mulasaiiigha, mc'ivlioncd in ins< ri]»tion, 2. 
Mundf'^vah temple, 4ii. 

^kacliiia Kiithara 4 ; early (hi]da temples .nt, 
lOn.; tiu]da leniplc at, «i ; IM-rvatj temple 
id . 7, S : Siva 1<‘m|de at , S ; tcin]>les at , 0. 

Xag:i and Nagi, 12, J2u, 21. 

Nfiira liinirc, 2*J, 20. 

Xiiiiara. fikkaras 8 ; st vie «if ttMuph* architect lire, 

4. 

ndga-mlaya, 22. 

Nilgi, 2S, 10. 

Xah.ar (Jiifin. Sapia mdtrikd pdiff at, 2. 

Xaiida, IS. 10, .22, 24. 

Xiinda, hnnlliiig Krishna, 10. 

Nainlaka, '.w/arMr/ p^n'itshUy 15, Hu. 

Nanill, II. 

Xa.r:i. 27. 

Nara and Nar.'fcViina, I4n.: limin s, 2.1; incanm- 
limi n\\ at ik-jigarh, 2 ; ndief n-produced on 
\‘iirrdia temple, 2u. 

Xara Nara \ ana, II. 22, 27 ; pamd, .11, .0» ; 

]>ciianci* of. .'12 : penance depicted in a panel, 

14. 

Xarasiiidia, 21 ; li?mre id‘, 12. 

Nilrayana. 27. 

NVekIcts, 2S. 

Xikiind)lui, 21. 

.Nrisimha, incanial ion of, a.1. Deogarh, 2. 

wvl/o/m.s, s(‘c uiid‘T aid'h 

padtiHi. Mfhfkha and, on doorways, 1.5. 

Pa I lava, 14u. 

Pa'ichiivjili, forest, 17 
pfiSirbdyaUiiia „ LVP‘* ol temple. 1. 
para All. 1.1. 

Purvah, 22 ; aiiklets worn hy, I I ; teni]de, 7, S. 
Pataliputra, couiimiuication betwieii Deogarh 
ami, I. 

Pathari, tmuplf^ at, S. 
jtahahitd, lype cd’ nci'khd, 20. 

Pawaya, eoinmuiiieuli'm hetweeii Deogaili and, I* 
Penance, scene of Nara-Narayitna's, 22. 
phnlakdhdra, type of neeklfl . 20. 
jmidak/ihindpallai, 7,0, 10. 

Pranibaiiari, temple at, 20. 

’prnilhdra, 12, 21 , 24, 36, 3S. 20. 
praiiltdrt, J 2, 21 , 22, 27, 2S, 40 ; car ornament of, 
38. 

Public W*)rkH Depart inejti, compound wall cons- 
triicterl by, 2. 

Punjab, 0. 

Haghuvamkiy 15. 

Raipur district, 10. 

lUj tihat, /Vapto-wulriiktt relief at, 3 

Rajim, temple at, 10. 
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l{.ama, 10, 17, 32, 33, 34, 37 ; incarnation of, at 
Deogarli, 2; redeeming AKalya, 10 ; scene 
of his exile with Sita and Lakshma^a, 
10 ; Kama and Krishi,ia cults, 10, 32, 33. 

Ramachandran, T. N., 14ii. 

21, 2lri. 27u, 42 ; scones from, 2. 
rathikdbhnha, 0 , 13. 

!Ba\'aria, 33 ; Sita uIxUicI^mI by, 17; representation 
of Sita threatoned by, 18. 

Report on the Antiqinties in the iJintrlct of Ijalilpnry 

2m. 

Ri.shi Vi^vainitra, 32. 

Rnkinir.ii, 20n. 

Uuina, 18, 33. 

Stlgnr Mark, local name for (bipta temple, 1 ,2. 

Sahrii, 2)ava Ram, 1 , 2, 3, 5, 0, 9, 10, 11,17, I7n, 
29n. 

Aakafalild, 19. 

Saiielu, 4, 7, 10 ; communication between ]>eo- 
garh and, 1; early (lupta temples at. I On, 13. 

&aiikha and jmdma on doorways, 13. 
iaiikhnlipi^ 29n. 

Sapia mdtrikil remind', at Raj -Ghat, 2 ; at Nahar 
Ghati2; at Sidlidd Cupbil, 2. 

Sarriga, dyndhdjmrmha^ 15, 15n. 

Sastrj, B. Cli., ]4n. 
lS(\sha, 3, 14. 

Sliahabad district, MuQrle^varl temple in, 
4n. 

Shell characters, 28, 29n. 

Sidh-ki-diipha, AVap/a-ma/nAvI relief at, 2. 

^ikhara, 4, 4n, 5, 8, 9, 10, 25, 42 ; temples, 8, 10. 

/ / 

Silpfi Sfl^raft, 31 . 

Sirpiir, temple at, 10. 

^trshakn, type of necklet, 39, 39n. 

Sita, 10, 17, 18, 21, 33, 40 ; representation of her 
abduction, 17. 

Sitt anna vasal, 4. 

Siva, 15, 21 ; car ornaments of, 38 ; in Bhnmara 
temple, 9 ; his temple at Nachnu Kuthara, 8. 

Sri Krishna, 19. 

Mvrikshut I2n. 

Suduina, 20. 

Siidari^aiia, ayiidhaimruahn^ 15, 1.5ii. 

Sugriva, 17, 18, 33, 30; his astonishment at 
Hama’s floats, 27 ; representation of gar- 
landing of, 17, 33. 

Hkaniusay 9. 

Sunda, 24. 
supnnyi^ 29. 

Surpa^akha 33 ; being mutilated by Lakshmarjia, 
17. 

vastikas, 24 . 

Svayaihprabka, 21, 35. 
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taddyi, 35 . 

Tell-ka-mandir, 4n. 

Temple of Vishnu, 3n. 

The. Age of Imperial Onptas, On, 7n, lOn. 

Tkff Siva Temple at Bhumard^ 35n. 

Tigowii, 4, 7, 10 ; early Gupta temples at, lOii . 
Tilottaina, 24. 

toraipis^ 0, 7. 
irihhahga, a i»osc, 4, 31 . 
trikanfaka, kind of ear-ring, 38. 
trivali 'laranya, 3 1 . 

Udayagiri ,7, 10 ; commiinieat ion between Dt^o 
gurharid, 1 ; early Gupta temide at, lOn, 13. 
Ujjain, (communication between Deogarh and, 1 ., 
Upasiinda, 24. 
lTrvn.^i, 14ii. 
uttarlga, 15, 19, .33. 
vdhuuafit 31 . 
mijayanii^ 15. 
rajfm, 15. 

Viili (Bali), 18, 33 ; his combat with Sugriva, 27- 
Valiniki, 29 ; his Rnmnympi^ lOn, I8n, 29u, 
Vamana iiicarnat ion, 2, 20. 

Vdmandvatdra^ J 9ri. 

vana-gamana^ representation of, 10, 34. 
Varahamihira, J2n. 

Varaha t(Utti>I(j, 2. 
vastmyafnoptmUi^ 34. 

Vaamieva, 18, 33,34,38. 

Vatu -Vamana, Brahmacharin, 21. 

Vetravati, see Beiwd, 
vidyddhfira, 25. 

Vijayanagara, 30. 
vivulnnfi, 4, 4n. 

Vindhya Pradesh, On, 

Vishnu, 15, 15n, 20 32, 35, 30, 37, 38, 39 ; Ananta- 
fiayi, 31 ; avatdraft of, 3 ; Deogarh tem- 
ple dedicated to 2, 3n ; ear ornament of, 
38 ; figure of, 3, 9, 12 ; headdress of, .35 ; 
images of, 3ri ; incarnation of, 14n, lu^eklace 
worn by, 38, 39 ; on Garuda, 13 ; temple 
of, 3n. 

VishtjudharmoUara^ 14n. 

VisJu^u Purnita^ 18n, I On, 27n. 

Vifivakannii, 24. 

Visvuniitra, 32. 
viiarkamudrA, 14. 

Wigs, as hair-dress, 37. 

Woman, concealing her breasts, 20 ; offering 
child, 20. 

yajfiopavila^ 34, 35. 

Yaksha, house of, mentioned in the MeghadUia 
13n. 

Yamuna, 33 ; anklets worn by, 41 ; figure of, 12; 
Gaiiga and, 31 ; Ganga and Yamun&, river* 
goddesses, lOn. 

YaSoda, 10, 20, 25, 33, 34, 30 ; Xanda and, 18. 















(a) East vis'w of the saurtum shon iiiir . antilevcr iN-ani liclow (7,^ fjanctum shoa inu ba'l r< sf ...ration of t Iv < or- of Ih- 

the broken chlwjp. fryu, 5 <,uth-\ust, 



PLATK \’ir 



(/x) TIio lofuplo sliowijij; rosloratioii of angular slirmcs, steps ami c*orr fmm soiiilM asi , 



(b) The teraplo showing rostoratioji of iwigiilar Klirin<‘s, lani coit^ from jiorl h-wst. 




J*LATK VIII 



(o) tjttuutiuii. Detaiua Vifw of tlie left jnml> of the -loonvay. l!>) i?-uivnim. D.-TaikiU iew -f th. I-.w- 1 pait of the loft jainl 

\ f ^ Qjt tin* (loonvay. 












(f/) Sanctum. Detail of the Xara A\’ir;iyanA panel. .Siinetnni. F^uthikaliiiuha >lio\>Sii>i Xaia-NAi.'tx ar.f i p-inel 





PUTK XII 






(<•) 

The Giiptii jiillars with ijisci-ijirioa <*:i tin; l■T^ liiunl ojh;. 


I'LATE XIV 







041 Ju sjiouuj 




PLATK .Will 


PI.ATE X\'ir 



Hanuitiln carm'jiir Ijili with Siinjivatil. 




Panels of the plinth 


PLATE XVI 



(m) \ isit ot Hitiiiij. L:.iks)ini.-n,ia .mil Sitft ii* tlj.* Iu*riniT;ij<' nf th'- sa^r-* Airi. 



Panels of the plinth 


]‘LATK XIX 



(f') Krishna and .'Sud;tniji. 






J^aiiels of the plinth 


PLATE XXI 



f.»ndlniL: Kri-^Lna. (* ) Tors.i tlvjiiot iiiir a Goiu. (/) Torsn «V‘pif.rjp,j Kri'-bna in 

thv arm of his fafiii.'r. 





PLATE XXII 



(^) Arcliitoctural mcmlK-r Narasinilia in th»- ui^rlulHoii. 










l»L.\rK X\1V 


PiMii'Js Mil tliM projcMiirtjis nf lln‘ jiliiilJi 






(c) Daiiipiiti ruiipl(>.s with a femalo liiisl in a balcony in ilic? ct^ntn*. 



Panels on the inojections of the plinth 


ri,ATE xx\ 



Two pan. |> -.hou i?!- I.'jsis ,,f I niiil» > m wln-L.^s ;mi« 1 ihviuf' 
















(a) IJrick tomiilo ai Hlutiirf?aon, District Kanpur. (),) n,.i,.k temple ut Sirpur, Dist rict Kaipur. 



(c) Hollow corbelled interior of the Hkham of the brick (d) Brick temple at Bajim, District Raipur, 

temple at Siipur. 
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